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Abstract. UNESCO’s definition of safeguarding emphasizes the importance of measures which foster
sustainability for living traditions rather than merely the documentation and public promotion of traditions in their
“frozen” (memorized) forms. Unfortunately, the English word safeguarding has no clear equivalent in Russian.
The closest Russian translations of the term safeguarding relate to preservation and protection rather than to the
broader values of enduring creativity and resilience as expressed in the full texts of the ICH Convention. This
translation issue has led to a general misunderstanding of UNESCO’s goals for endangered traditions, affecting
Yakutia’s Plan of Action for revitalizing olonkho in such areas as budgeting, strategic planning and effective ways
to support tradition bearers.

According to UNESCO documents, an adequate definition of safeguarding will stress continuous re-creation,
evolution, and transmission, not simple preservation. Without constant creativity giving life to an artistic genre,
the core of its “genetic material” — the related knowledge, skills, and meanings — will wane. As a result, all that
remains to be transmitted are the relatively static aspects of the tradition — even possibly limited to “relatives” of
the original genre. In the case of olonkho, these related forms might include theatrical presentations, memorized
scripts, movies, books, and other “distant relatives” of the solo genre performed by master olonkhosuts.

Emphasizing the importance of the ecological model of “resilience theory” and affirming its potential
for informing the revitalization of dying traditions, this presentation proposes a clearer definition of the term
safeguarding for Russian audiences, outlining ways in which Yakutia’s Plan of Action might better reflect the
intention of UNESCO’s ICH convention. For example, part of UNESCO’s recommendation for safeguarding
moribund traditions is the encouragement to create programs and systems to support “Living Human Treasures.”
The standards for these master performers demand not only excellent artistry in performance but also the ability
and dedication to pass along the cultural heritage to others. This core UNESCO goal of transmission has proven
one of the most difficult aspects in olonkho revitalization, and as a primary factor involved in safeguarding, it
deserves more attention in the revitalization process. For example, the modest number of officially recognized
master olonkhosuts in the first Decade of Olonkho has in the last several years dwindled to zero. Adequately
addressing the transmission aspect of Yakutia’s Action Plan will involve identifying new master olonkhosuts and
providing ways for them to focus on transmitting the living tradition of olonkho to the next generations.
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Poébun I1. Xappuc

O nepesBoae TepmuHa safeguarding B Kousennnuun IOHECKO
06 oxpaHe HeMaTepHAABHOIO KyABTYpHOro Hacaeaus (2003)
H O )KM3HECTOMKOCTH TPAaAUIIHH OAOHXO
Pyccxuit nepesod docmynen no adpecy https://gial.academia.edu/RobinPHarris

Annomayus. B noxymenrax FOHECKO, onpenenenue cioBa “safeguarding” akieHTHpYET 3HAUUMOCTD Mep,
HaIPaBJICHHBIX HA 0OeCleYeHNe YCTOWUYMBOTO Pa3BUTHS JKUBBIX TPATUINH, a HE TOJIBKO JEATEIBHOCTH IO J0-
KyMEHTAJIbHOMY OIIMCAHHIO M OOIIECTBEHHOMY IIPOABIKCHUIO TPaINIUH B UX ycTosBImxcs Gopmax. K coxare-
HUIO, TSPMHUH safeguarding He IMeeT aIeKBaTHOTO SKBUBAJICHTA B PyCCKOM sI3bIKe. [Ipy ImMomBITKaxX ero mepesoja
UCIIONB3YIOTCS y3KHUE MOHSITHUS XpaHenue U 3auuma, B pe3yJabTaTe 4ero yTpaduBaroTCsl OTTEHKU 0o0JIee BayKHBIX
LIEHHOCTEH, BBIpaXKEHHBIX B TekcTe KOHBEHIIMM 00 OXpaHe HeMaTepHaIbHOTO KyJIBTYpHOTO HAaCIIeIus — EHHO-
CTEH, Cpean KOTOPBIX 0COOYI0 POIIb UIPAIOT KU3ZHECIIOCOOHOCTh TBOPUECKOIO Hauajla M yCTOWYHMBAsL €ro Iepe-
Jlada M3 MOKOJICHHUs B MokoseHue. [lanHas npodiieMa ¢ nepeBoJOM HpHBENa K 00LIeMy HEIONOHUMAHUIO Lenei
IOHECKO 1o OTHOLIEHHIO K yracaroliM TPaJuLUsAM, YTO B CBOIO O4epelb MOBIUIO Ha [ocynapcTBeHHYIO
LIEJIEBYIO MIpOrpaMMy SIKyTHH 10 COXPAHEHUIO, N3YyUEHHIO U PACTIPOCTPAHEHUIO TEPOMUECKOTO 3I10CA OJOHXO B
YacTH paclpesieNieHus1 OI0PKETHBIX CPECTB, CTPATErMYECKOr0 IUIAHUPOBAHUS U 3(PEKTUBHOI MOAACPKKH HO-
cuTenel TpaauLuy.

Cornacno nokymenrarun FOHECKO, nmonHoneHHOE TOHATHE CII0Ba safeguarding TOMYEpKUBAET HEIPEPHIB-
HOE IEePEBOILIOICHHE, BOTIOHIO U IIepe/iady TPAAUINHI, TIOMUMO €€ COXpaHeHHs. be3 mocTosHHOTo TBOpUeCTBa
B paMKax >KUBOTO KyJIBTYPHOTO CAMOBBIPKEHHUS, «TEHETHUESCKHI MaTepHam» TPAANIUH, BKIIIOYast COOTBETCTBY-
IOIIUE 3HAHUS, HABBIKM M CMBICIEI, TepIsT ymep0. B pesynsrare B Xoae KyJabTypHOH TPaHCISIIUKE BO BPEMEHHU
nepeaeTcsl CTaTHIeCKUi MaTepual — KOHKPETHBIC, 3aTBepAeBIINe (POPMBI, «IaIbHHE POJCTBEHHHKN H3HAYAIIb-
HOTO SIBJICHHS. B 9110Ce 0JIOHXO 9TH «POACTBEHHUKI» SIBIISIIOT OO0 TeaTpaibHbIe IIPEe3eHTallN, 3a4UTaHHBIE 110
MaMSITH CIOKETBI, (PUIIBMBI, KHUTH U JIPYTHe NTePALMU TPAJAULIMOHHOTO COJIBHOTO UCIIOIHEHUSI CKa3aHUH OJIOHXO
MacTepaMH-OJIOHXOCYTaMHU.

OCHOBBIBasICh Ha YKOJIOTHUECKYIO MOZIENIb TEOPUH Pe3nIIbsiHCa (YIPYTOCTH) U yTBEPXK/ast CIOCOOHOCTh ITOM
TEOPUH COAEHCTBOBATH BO3POXK/IEHHIO YTracaroluX TPaJuLUi, B JOKIAJE PEATPUHUMAETCS MOMbITKA aJIeKBaT-
HOTO IIOHUMaHHs TePMUHA Safeguarding v IIpeyu1araloTcsi Mephl, ¢ HOMOIIBIO KOTOPBIX [ocynapcTBeHHas LieeBas
nporpaMma SIKyTHH 1O COXPaHEHMIO, N3YyIEeHHIO U PACHPOCTPAHEHHIO OJIOHXO CMOXET TOYHEE COOTBETCTBOBATh
pexomenaanmsiM Kousentn FOHECKO mo oxpane HeMaTrepranbHOTO KyJabTypHOTO Hacieaus. K mpumepy, oqHa
n3 pexomeraruit KOHECKO 1o Bo3pokeHIIO NCYe3al0NINX TPAUIIN 3aKII0YaeTCs B IPOIBIDKCHUH IPOTPaMM
U Mep Toiep>kku MactepoB-Hocutenei, kotopsrx KOHECKO otHocuT k kareropum “living human treasures”
(«KUBBIX YEIIOBEYECKMX COKPOBUII»). BbIcokme cTanmapThl AJIsi HOJOOHBIX MAaCTEPOB-HCHOIHHUTENICH TPeOyIoT
HE TOJBKO COBEPIICHCTBA B COOTBETCTBYIOLIEM XaHPE, HO U CIIOCOOHOCTHU IIepeaBaTh KyIbTypPHOE Hacienue
yueHnkaM. O1oT nenTpansubiid npuHimn FOHECKO o nepenade Hacieanst okasaics ci1adbM 3B€HOM B paboTe
0 BO3POXACHHUIO 310CA OJIOHXO, M, B KauecTBe KIroueBoro Qakropa B npouecce “safeguarding”, 3aciyxusaer
Gonbluero BHUMaHus. B xozne nepsoit «Jlexanpl OnoHX0» HEOONIBIIOE YUCIO UCIIOIHUTENCH 31oca Obln ohu-
[UAJILHO MPHU3HAHBI MacTepaMHU-0JIOHXOCyTaMu. OZHAKO K KOHILy AECSTHJICTUS HU OJHOTO M3 HUX yXe He ObUIO
B XKMBBIX. J{7151 TOrO, 4YTOOBI aJeKBaTHO OTHECTHCH K MPOIECCy Mepeaun Hacleaus, mponucanHomy B ['ocynap-
CTBEHHOH 11eJ1eBOM nporpamme SKyTuu, rnpejiaraercs HallTH U MOAJIEPKaTh HOBBIX MAacTEPOB-OJIOHXOCYTOB U
MPEIOCTaBUTh UM CPEACTBA H BOZMOKHOCTH IS TIEPEauyl )KUBOU TPAAUIMU OJIOHXO CIIETYIOIIUM TTOKOJICHHSM.

Kniouesvie cnosa: 3moc, sKUBBIE YEIIOBEUECKHE COKPOBHIIA, HCTIOTHUTENN, HEMaTepHaTbHOE KyIbTypHOE Ha-
clieine, HOCUTEIH, OJIOHXO, IIEPEBOJ, TIepeaada, pe3uibsiae, coxpanenue, KOHECKO.

Introduction

In an article published by UNESCO in 2002, Janet Blake writes: “The whole area of terminology
in relation to this aspect of cultural heritage is a potential minefield and requires serious study in order
to avoid falling into pitfalls that lead to unwelcome outcomes” [1, p. 16]. In my role as observer,
documenter, and promoter of the olonkho revitalization process, I have come to believe that Blake’s
concerns about terminology are well-grounded, in fact, as I prepared the final manuscript for my
book on olonkho revitalization [2], it struck me that clear understandings of one term in particular —
safeguarding — represents a difficult challenge in the Yakutian context.

14



Becmuux Cegepo-Bocmounozo gpedepanvrozo ynueepcumema umenu M. K. Ammocosa:

Cepus Inocosedenue, No 3 (07) 2017

Safeguarding in UNESCO documents

UNESCO?’s definition of safeguarding emphasizes the importance of measures which foster
sustainability for living traditions rather than merely the documentation and public promotion of
traditions in their “frozen” (memorized) forms. Unfortunately, the English word safeguarding has
no clear equivalent in Russian. The closest Russian translations of the term safeguarding relate to
preservation and protection rather than to the broader values of enduring creativity, resilience, and
transmission, as expressed in the full texts of the Convention on Intangible Cultural Heritage (ICH).
This translation issue has led to a general misunderstanding of UNESCO’s goals for endangered
traditions, affecting Yakutia’s Plan of Action for revitalizing olonkho in such areas as budgeting,
finding effective ways to support tradition bearers, and overall strategic planning.

An adequate definition of safeguarding, according to UNESCO documents, will stress continuous
re-creation, evolution, and transmission, not simple preservation. A UNESCO article, “Safeguarding
without Freezing,” explains it well':

To be kept alive, intangible cultural heritage must be relevant to its community, continuously
recreated and transmitted from one generation to another. There is a risk that certain elements of
intangible cultural heritage could die out or disappear without help, but safeguarding does not
mean fixing or freezing intangible cultural heritage in some pure or primordial form. Safeguarding
intangible cultural heritage is about the transferring of knowledge, skills and meaning. Transmission
— or communicating heritage from generation to generation — is emphasized in the Convention rather
than the production of concrete manifestations such as dances, songs, musical instruments or crafts.
Therefore, to a large extent, any safeguarding measure refers to strengthening and reinforcing the
diverse and varied circumstances, tangible and intangible, that are necessary for the continuous
evolution and interpretation of intangible cultural heritage, as well as for its transmission to future
generations [3].

Without constant creativity giving life to an artistic genre, the core of its “genetic material” — the
related knowledge, skills, and meanings — will wane. As a result, all that remains to be transmitted are
the relatively static aspects of the tradition — even possibly limited to “relatives” of the original genre.
In the case of olonkho, these related forms might include theatrical presentations, memorized scripts,
movies, books, and other “distant relatives” of the solo genre performed by master olonkhosuts.

Safeguarding and resilience: the tension between stable and malleable

Barbara Kirshenblatt-Gimblett writes: “Change is intrinsic to culture, and measures intended to
preserve, conserve, safeguard, and sustain particular cultural practices are caught between freezing the
practice and addressing the inherently processual nature of culture” [4, p. 58-59]. I am convinced that
she is correct, and furthermore, it is the interaction of both stable and malleable structures that brings
dynamism to artistic traditions [5, p. 438]. Encouraging a healthy tension between the stable aspects of
the olonkho tradition and the creative, processual aspects provides a significant challenge for Yakutia
today, but that tension is key to the ongoing dynamism of the olonkho genre.

That stable-and-malleable quality can be summarized in the term resilience, “a system’s capacity
to recover its integrity, identity, and continuity when subjected to forces of disturbance” [6, p. 192].
Recently, the effects of Hurricane Harvey in the state of Texas, where I live, showed the importance
of resilience for large trees. Sturdy, stiff trunks were not enough for these trees to endure the raging
winds and torrential rain of that hurricane. When wind and water changed the environment, many trees
lacking malleability — resilience — fell to the ground.

Note that resilience is not simply returning to a former condition — change is relentless and often
permanent. Drawing from ecological models in his explanation of resilience theory, Philip Lake
outlines the distinction between resistance and resilience: “The capacity to weather a disturbance
without loss is defined as resistance, whereas resilience is the capacity to recover from a disturbance
after incurring losses, which may be considerable” [7, p. 20]. Resilience theory acknowledges that
fluctuations in the environment will impose changes in a system, sometimes undesired changes.

! In Blake’s UNESCO-published paper of 102 pages, the term safeguard or safeguarding is mentioned 176 times. See:
“Developing a New Standard-setting Instrument for the Safeguarding of Intangible Cultural Heritage Elements for consideration.”
Paris: UNESCO (2002). URL: http://unesdoc.unesco.org/images//0012/001237/123744e.pdf, accessed June 26, 2017.
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Resilience theory, however, strives for adaptation as the system recovers from those disturbances,
resulting in a subsequent state of “sufficient integrity to keep performing its core functions” [8, p.
14-16]. Keith Howard’s study of the Korean epic p ‘ansori and the ICH movement in Korea confirms
the importance of this stable-malleable balance, concluding that “The two elements, preservation and
creativity, go side-by-side, one validating the other, and one ensuring the maintenance of activity in
the other. Preservation and creativity are, then, equally important elements in revival” [9, p. 152-153].

Safeguarding and the “Living Human Treasures” program

I believe that the application of resilience theory to the problem of sustainability in music cultures
is key to helping a performance tradition to recover from the effects of society-wide change. With
these principles in mind, I proposed that better terms for translating safeguarding might be found in
terminology such as podkreplyat’ (to reinforce, strengthen, sustain), podpirat’ (to support, or prop
up), okazyvat’ podderzhku (to provide support), or even better, obezpechivat’ zhiznesposobnost’ (to
provide for health or resilience). With these translations emphasizing the aspect of resilience, [ would
like to see measures undertaken by which Yakutia’s Plan of Action might better reflect the intention
of UNESCO’s ICH convention. For example, part of UNESCO’s recommendation for safeguarding
moribund traditions is the encouragement to create programs and systems to support “Living
Human Treasures.” The standards for these master performers demand not only excellent artistry in
performance but also the ability and dedication to pass along the cultural heritage to others [10].
Blake's article published by UNESCO underscores this principle:

One of the most effective ways of safeguarding the intangible heritage is to conserve it by
collecting, recording, and archiving. Even more effective would be to ensure that the bearers of that
heritage continue to acquire further knowledge and skills and transmit them to future generations....
By identifying the bearers of this heritage and their ability to transmit the skills, techniques and
knowledge to ‘apprentices’ as the focus of protection, it recognizes that its existence depends on the
social and economic well-being of its holders and their way of life [1, p. 45].

This core UNESCO goal of transmission has proven one of the most difficult aspects in olonkho
revitalization, and as a primary factor involved in safeguarding, it deserves more attention in the
revitalization process. For example, the modest number of officially recognized master olonkhosuts
in the first Decade of Olonkho has in the last several years dwindled to zero. Adequately addressing
the transmission aspect of Yakutia’s Action Plan will involve identifying new master olonkhosuts and
providing ways for them to focus on transmitting the resilient, living tradition of olonkho to the next
generations.

According to UNESCO, both recognition and adequate funding play an important role in supporting
the activities of these Living Human Treasures:

Besides public recognition, the [UNESCO] system includes measures for the provision of, for
example, special grants/subsidies to designated Living Human Treasures, so that they can assume their
responsibilities for the safeguarding of the intangible cultural heritage. These measures aim especially at:

1. The perpetuation and development of their knowledge and skills;

2. The transmission of their knowledge and skills to the younger generations through formal or
non-formal training programmes;

3. Contributing to the documenting and recording of the intangible cultural heritage concerned
(video or audio recording, publications, etc.);

4. Dissemination of their knowledge and skills;

5. Any additional duties entrusted to them [11, p. 4].

The importance of living tradition bearers cannot be underestimated. This principle is noted by
many who study intangible cultural heritage (ICH), including Blake, who affirms that “it is only
through its enactment by cultural practitioners that ICH has any current existence and by their
active transmission that it can have any future existence” [12, p 65]. I conclude, therefore, that the
recognition of only a few master olonkhosuts in the first Decade of Olonkho and the subsequent
lack of any recognized master olonkhosuts is a setback for the transmission of the resilient, “living
tradition” of olonkho. Adequately addressing the transmission aspect of Yakutia’s Action Plan will
necessarily involve measures to identify and, if possible, increase the number of living “transmitters”
and adequately compensating them so that they can focus on the task of transmission.
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Conclusion

Epic traditions sometimes cease to function as living epics by being forgotten, or by being frozen
in their written forms, like the Homeric epics. The natural malleability of epic traditions, however,
prepares them well to flex with the stressors of societal change. This predisposition for resilience may
explain how the oral epic of olonkho survived for so long. As Rene Louis observes,

[An epic tradition] passes from singer to singer and from audience to audience, to assume new
forms according to the tasks and the profound tendencies of the eras which it traverses and the countries
into which [it] spreads, above all in response to the sovereign imagination of the singers who adopt
it as their own. Within the supple and accommodating framework of tradition these singers of epic
themes, narrative schemas, and formulaic styles never stop improvising new details, new episodes, and
creating countless ‘variants’ of the original work [13, p. 10].

Despite this natural resilience, oral epics can become brittle through a loss of either transmission
or innovation. Supporting the malleable aspects of a performance tradition will keep it from becoming
frozen, and in the face of unavoidable change, a malleable, living epic tradition will connect to people’s
identity and respond to contextual modifications through healthy, measured levels of innovation.

Although a focus on safeguarding ICH has resulted in many books and articles in the last ten years,
I believe that continued scholarship focused on a case study such as olonkho revitalization — especially
in relation to such broadly relevant factors such as transmission, innovation, and resilience — will
provide insights and recommendations for those working toward reviving other dying traditions. The
Republic of Sakha (Yakutia), through its herculean efforts to revitalize its masterpiece of intangible
cultural heritage, has provided us with this remarkable case study, an example of music revival with
promising implications for the world-wide scholarship of epic traditions.
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