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Abstract. The article reviews the period of the Literary Azerbaijani language beginning from the epics of
Dede Korkut to the 16™ century. It indicates that Arabic has influenced Azerbaijani since the most ancient times,
i. e. beginning from the time when the Arabs occupied Azerbaijan approximately in the second half of the 7®
century, and since that period, Arabic lexical units have been used in Azerbaijani. This influence was first at
the level of oral language, but when the written form of Literary Azerbaijani began to be established in the 13
century, Arabic influenced our written literary language too, and since that time has manifested itself brightly
in the works of Hasanoghlu, Gazi Burhan Uddin, Nasimi and our other poets. While in Gazi Burhan Uddin’s
works the Arabic lexical units manifested themselves massively for the first time in our literary language, in
Nasimi’s poetry the Arabic lexical units served somewhat to make Nasimi’s language philosophic and scholarly.
However, already in the 16" century in Fuzuli’s works the frequency of the use of the Arabic lexical units in
Literary Azerbaijani reached its peak from both the quantitative and qualitative points of view. In Fuzuli’s works
the essence and semantic features of the Arabic lexical units were revealed, at the same time, these lexical units
facilitated the promotion of Fuzuli’s language which, consequently, was admired not only in the Western group of
the Turkic languages, but also in their Eastern group.

The main purpose of the research was to study Arabic lexical units existing in Literary Azerbaijani. The
research had the following objectives: to identify some Arabic lexical units in the works of the 14"—16"-century
Azerbaijani classical authors; to study the peculiarities of these Arabic lexical units in the Arabic language; to find
out what new shades of meaning they acquired in the environment of the Azerbaijani language; to find out what
new phonetic and morphological features these words acquired in the Azerbaijani language; to study the qualities
acquired by the Arabic lexical units used in the Classical Literary Azerbaijani when they established syntactic
relations in the environment of the Azerbaijani language; to study what stylistic variations were created by the
Arabic lexical units used in our classical literary language, in our classical linguistic environment; to study our
classical authors’ attitude towards the Arabic lexical units.

Naturally, the panorama is extremely broad and comprehensive. Not because the theme of the research covers
several centuries and the creative activities of tens of poets, but also due to the fact that it brings the mutual
interrelations of two thinkers, two cultures, and finally, the two languages onto one uniform plane of research.
In this sense, the theme is actually essential. It is true that although our scholars have touched upon this theme
in their works now and then, yet despite its topicality, it has not been the topic of a separate investigation so far.

A cursory look at our language is sufficient to see which language has influenced it more, from which language
it has borrowed more lexical units all through its development (naturally, here we consider, first of all, the language
of the written monuments to which we have an access). Certainly, Arabic is the language that has influenced our
vernacular most and from which we have borrowed more lexical units. It is true that our mother tongue has had
interrelations with many languages all through its development, borrowed tens, hundreds of lexical units from
either Persian, or Russian or some other languages in different periods of history, and have been exposed to the
impact of these languages. However, the Arabic language ranks first among them. Arabic had been the language of
the state ruling the socio-political state in the East for a long time; consequently, it turned into the state language
in which the scientific and cultural works were written, and along with all this, it is also the language of Islam, the
last heavenly religion, which has always upraised the status of this language; and hence, the strong influence of
this language on Azerbaijani Turkish, like its influence on other languages of the East. In this sense, in terms of an
impact on our vernacular, the first place of the Arabic language is an undeniable fact. And while investigating the

SULEYMANOYV Salman Safarali — PhD in Philology, Asst. Prof., Baku Eurasian University, Baku, Azerbaijan.

E-mail: ssuleymanli@mail.ru

CYIIEUMAHOB Canman Cagpapanu — K. uion. H., gom., bakurckuit Espasuitckuii yHauBepcuTeT, baky,
AzepOaiimxaH.

E-mail: ssuleymanli@mail.ru

10



Becmuux Cegepo-Bocmounozo gpedepanvrozo ynueepcumema umenu M. K. Ammocosa:

Cepus Snocoeeoenue, No 3, 2021

peculiarities of the impact of Arabic on our language, the study of the frequency of the usage of the Arabic lexical
units in our language as one of the first features of this impact is of utmost importance.
Keywords: language; literature; Arabic; Middle Ages; creativity; styles; genres; poetry; researcher; poet.

C. C. Cyneiimanos
bakunckuii EBpasuiickuil yHUBEpCUTET

Apabckue AekcHYeCKHe eZUHHIIBI B CPeJHEBEKOBOM AHTEePaTy PHOM
azepbaiiKaHCKOM A3BIKE

Annomayusa. JlanHas cTaThsl MOCBAIIEHA MPOOIEMe CTAaHOBIECHHS a3epOailPKaHCKOTO JIUTEPaTyPHOTO SI3bI-
Ka, HauMHas co BpeMeH snoca «/lene-I'oprym» Bminots 10 XV B. OO0CHOBBIBAETCS MBICHB O TOM, YTO BIMSHHE
apabcKoro s3bIKa Ha a3epOail/PKaHCKHU IIPOMCXOIUIIO C IPEBHHUX BPEMEH, HAaUMHAsI C TOTO IIePUOJIa, KOraa apadbl
Bo Bropoi nonosure VII B. 3axBarmimm AzepOaiipkaH, 1 IMEHHO C 3TOT0 BPEMEHH a3epOalKaHCKUI SI3BIK Ha-
YaJ TOTOIHATECS apaOCKUMU JISKCHUSCKUMH €IWHHUIIAMU. V3Ha9anbHO, BIMSHIE OBUIO TONBKO HAa YPOBHE YCT-
HOU peud, B nanbHeimeM, B VIII B. K MOMEHTY (OPMUPOBAaHUS MHCHMEHHOTO JIUTEPATYPHOTO SI3BIKA, OHO TIepe-
1IUIO ¥ Ha MIUCbMEHHYIO peub. SIpKUM NpUMEPOM TOMY CllyKaT npousBeneHus ['acanorny, ['a3u bypxan Yanuna,
Hacumu u np. OnHaxo, eciu B npousseneHusx ['asu bypxan YiuinHa 3TH JIeKCHYECKHE €ANHULIBI BIICPBbIC ObLIN
IIMPOKOMACIITA0HO POIEMOHCTPHPOBAHBI B JINTEPATYPHOM SI3bIKE, TO y HacHMU OHH CITY)KWITH IUISI BBIP)KSHUS
¢mnocodpckux 1 HaydHEIX MbIcieil. Tem He MeHee, yke B X VI B. 4acToTa HCIIONB30BaHUS apabCKHX JISKCHUECKHX
€IMHUI] B JIUTEPATYPHOM a3epOailPkaHCKOM SI3BIKE JOCTHIVIA CBOETO arores, Kak Ka4eCTBEHHO, TAaK M KOJIHYe-
ctBeHHO. [IpousBenenus Ou3ymu packpblid CYIIHOCTh M CEMAHTHYECKHE 0COOEHHOCTH apadCKUX JTEKCHIECKIX
€/IMHHII, TEM CaMbIM CIIOCOOCTBOBAJIM PA3BUTHIO sI3bIka PU3YIIH, KOTOPBIH MOTIOOUIICS HE TOJNBKO 3araHoH, HO
1 BocTouHOM rpynme TIOPKCKHX S3BIKOB.

OcCHOBHasl IIeJIb NCCIIEA0BAHMSI COCTOUT B M3YUSHNH apaOCKUX JISKCHUECKHUX €IUHUII, CYIIECTBYIONIHX B JIN-
TepaTypHOM a3zepOaiikaHCcKoM si3bIke. [0CTaBIICHEI ClleyIoIue 3a1aul: BBISIBUTh HEKOTOPHIE apaOCKHe JICKCH-
YeCcKHe eIMHUIIBI U3 MMPOU3BEICHNN azepOaiykaHcKuX KiaccukoB XIV—XV BB.; ncciueqoBark HX 0COOCHHOCTH
B apabCKOM SI3BIKE; BBIIBUTH HOBBIE OTTEHKH 3HAYE€HHH, KOTOPBIE OHH MPHOOpPENN B a3epOaiiIKaHCKOM SI3BIKE;
BBISICHUTb, KaKKe HOBbIE JOHETHYECKHE U MOP(OIOrHYEeCKHE 0COOCHHOCTH MPOSIBUIINCH Y 3THX CJIOB B a3epOaii-
JOKQHCKOM $SI3bIKE; YCTAaHOBUTb, KAKHE KauecTBa MPUOOPETAroT apabCcKue JIEKCHYECKNE eANHMUIIBI, UCTIONb3yeMble
B KJIACCHYECKOM JIUTEPaTypHOM a3epOai/PKaHCKOM sI3bIKE, BCTyNasi B CHHTAaKCHYECKYIO CBsI3b B a3epOaipkaH-
CKOM $I3BIKE; H3yUHTh, KAKHe CTIINCTHUECKHAEC OTTeHKN MPHOOPETAIOT apaOCcKue JTeKCHIeCKHe eANHNIIBI B KJlac-
CHUYECKOM JINTEPATypHOM a3epOaiPKaHCKOM SI3bIKE; FCCIICOBATh OTHOIICHHWE HANIMX KJIACCHKOB K apaOCKUM
JIEKCHYECKUM eIHHUIIAM.

JlelicTBUTENBHO, 1T0JIE UCCIIE0BaHUS JIOCTaTOYHO IIMPOKOe U BceoObemmomiee. He Toabpko moTomy, 4To
TEeMa UCCJICZI0BaHUsl OXBAaTbIBACT HECKOJIBKO BEKOB U TBOPUECTBO JECATKOB I103TOB, a TAKXKE [OTOMY, YTO B
(okyce HccIIen0BaHUS HAXOAATCS IBa 00pa3a MBIIIICHUS, BE KyJIbTYPHI U, HAKOHEI], B3aNMOOTHOIIICHHUS IBYX
SI3BIKOB. B 9TOM cMbICIie JaHHas TeMa ACHCTBUTEIBHO OYEHb aKTyaubHa. McciienoBarenu B pasHoe BpeMs Ka-
CaNCh ITON TEMATHKH B CBOUX TPYJax, OAHAKO OHA JO HACTOAIIETO BPEMEHU HE ObLIa 00BEKTOM CaMOCTOsI-
TEIBHOTO HCCIIEI0BAHMUS.

JlocTaTo4qHO NPOCTO B3WIAHYTh HA HAII A3BIK, YTOObI YBU/ETb, IO/ BIUSHUEM KaKoro s3bIka OH OOJIbIIe Ha-
XOIMIICSL Ha NMPOTSDKEHUH BCEHl MCTOPUH CBOETO Pa3BUTHs (€CTECTBEHHO, 3[€Ch B NEPBYIO OYEpe/b NMEIOTCS B
BTy JIOIIEIINE IO HAC ITMCHbMEHHBIC ITAMSTHHKHN), U3 KaKOTO SI3bIKa OOJIBIIIE BCETO 3aMMCTBOBAHHBIX JIGKCHIE-
ckux enuHUI. KoHe4HO, S3BIKOM, MOJ YbUM BIIHSHHEM OOJbBIIE BCETO HAXOMWIICS M OTKyAa OOJIBIIE BCEro CIOB
3aMMCTBOBAJ a3epOaiiPKaHCKHUH SI3BIK, ABIsIeTCs apadckuit. [IpaBna, Ha IPOTSHKEHUN CBOETO Pa3BUTHS HAII S3BIK
ObLT MOJBEPIKEH B3aMMOJCHCTBHIO CO MHOIMMH S3bIKAMM, B PA3JIMYHbIC HCTOPHYECKHE MEPUOJIbI 3aMMCTBOBAII
COTHU JIEKCHYECKHUX €JIMHUI U3 (apcu, pycckoro u Ap. s3bIkoB. OJJHAKO B 3TOM psily apaOCKHH sI3bIK 3aHHMMAeT
nepBoe MecTo. ApaOCKUil SI3BIK SIBISUICS SI3BIKOM T'OCYApCTBA, JIONTOE BPEMS! YIIPABISBIIMM OOIIECTBEHHO-II0-
JIUTUYECKOU KHU3HBIO Ha BocToke. B pesynbrare 3TOro oH cTan rocy1apCTBEHHBIM A3bIKOM, Ha KOTOPOM ITHCAIUCh
HayJHBIE, XyA0KECTBEHHbIE MPOon3BeeHNs. Takxke, Oyaydn sI3BIKOM MOCIeHel HeOeCHOH peurun uciaM, 9To
CHIIbHEE YKPETUISIO €T0 CTaTyc, UMEN CHIIbHOE BIMSHME Ha APYTUE SI3BIKH, B T. 4. Ha TIOPKCKHUI azepOaimkan-
ckuil. B 3TOM cMBbIcie (akT MepBeHCTBA ¢ TOUKH 3PEHHs BIUSHHS apaOCKOro sA3bIKAa HA HALI S3bIK HEOCTIOPUM.
IIpu nccnenoBaHUU OYEHb BaXKHO M3YyUCHHE YACTOTHOCTH HCIIONB30BAHUS apaOCKHMX JIEKCHYECKUX EIMHHUI] KaK
TIOKa3aTesisl BIVSTHUS apaOCKOTo s3bIKa Ha a3epOaiiUkaHCKUH.

Kniouesvie cnosa: sA3bIK; IUTEpaTypa; apaOCKUil; CPETHEBEKOBLE, TBOPUECTBO; CTHIIb; JKAHPBI, TMOA3HS;
HCCIIEN0BATEIb; MOIT.
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Introduction

It is a well-known fact in linguistics that there is almost no “pure” language in the world. All
languages in the world have received some lexical units, words from one language or another,
included them into their vocabulary, and thus, so to speak, enriched their word stock. Largely, as a
natural phenomenon in the history of the development of the world languages, this is an inevitable
process. Simply, some period and conditions can more or less increase or decrease the rate of inflow
of borrowings into the language, their quality and quantity. In this sense, Literary Azerbaijani is not
an exception either. From time to time Literary Azerbaijani has also borrowed various lexical units
from most of the world languages, including the neighboring languages and incorporated them into its
word stock. Arabic borrowings constitute a special layer in the vocabulary of the Azerbaijani language.
These words have entered Literary Azerbaijani through a long history with such determination that
today the non-linguists, ordinary citizens cannot even differentiate them from the words of Turkic
origin, from genuine Azerbaijani words.

Today literary Azerbaijani possesses thousands of Arabic words without which one cannot imagine
Modern Azerbaijani and one cannot do without them either. It is curious that the great majority of these
words have existed in our language already for hundreds of years. In other words, inhabiting our most
ancient monuments, these words entered Literary Azerbaijani and have survived up to now. In this
sense, like Turkic words, which constitute the basic word stock, the lexis of Literary Azerbaijani, these
words have also acquired the right to nationality.

We encounter the use of the Arabic lexical units in Literary Azerbaijani back in the language of
“The Book of Dede Korkut” [1]. We suggest that the Arabic lexical units found in “The Book of Dede
Korkut” are the products of the initial oral dissemination period of the Arabic language in Azerbaijan
— approximately the 7"-8" centuries and would like to remind that as the earliest contact points of
the Arabic language with the Azerbaijani context this period constitutes the initial period associated
basically with the dissemination of Islam and religious words of Arabic origin. However, it can also be
said that “The Book of Dede Korkut”, which is in the foreground of our written literary language, is
our first written monument reflecting also the Arabic lexis. When speaking of the Arabic and Persian
words used in the “The Book of Dede Korkut”, Doctor of Philological Sciences, Professor Azizkhan
Tanriverdi wrote, “Out of 2721 words used in the “Book™ the Arabic or Persian origin of 559 words is
one of the facts often reiterated in Korkut studies” [2, p. 147].

The methodological and theoretical bases of the research

The scientific-theoretical literature, methods and principles dedicated to the language histories
of individual languages in the world, as well as to their lexical units by the world and Azerbaijani
linguists and scholars in Oriental studies constitute the methodological and theoretical bases of the
research. Also, the research envisages the use of various dictionaries to consolidate the theoretical
bases of the research as a whole.

The Arabic lexical units in Medieval Literary Azerbaijani

When reviewing the Arabic lexis in the language of “The Book of Dede Korkut”, we see that to a
certain extent the religious words are more prominent within this lexis: axirat (akhirat) ‘afterworld’,
Allah “Allah, the God’, aman ‘mercy, cry for help’, amin ‘amen’, billah ‘honet to God’, cahannam
(jahannam) ‘hell’, din ‘religion’, dua ‘prayer’, acal (ajal) ‘death, doom’, haci (haji) ‘Hajji, an honorific
title given to a Muslim who has completed a pilgrimage to Mecca’, halal ‘permissible’, haram
‘forbidden or proscribed by Islamic law’, ilaha (ilaha) ‘goddess’, illallah (illallah) ‘there is no other
deity but the one god’, iman ‘faith’, insaallah (inshaallah) ‘God permitting’, kafon (kafan) ‘shroud’,
qiyamat (giyamat) ‘doomsday’, lonat (lanat) ‘curse, damnation’, malak (malak) ‘angel’, minara
(minara) ‘minaret’, momin (momin) ‘believer, godfearing’, miisalman (musalman) ‘Muslim’, rabb
(rabb) ‘God, heavens’, rohmoat (rahmat) ‘paradise’, Rasulullah (Rasulullah) ‘Allah’s messenger’,
Taala/taala ‘the most high’, tabut ‘coffin’, tale ‘fate’, tévba (tovba) ‘remorse, confession’, seytan
(sheytan) ‘demon, devil’, vallah ‘honestly, by God’, yarab (va rab) ‘oh my God’, yasin ‘Surah al-
Yaseen’. Yet, it seems to us that the abundance of the religious words used in this lexis cannot be that
mandatory. Since, when reviewing the lexis of Arabic origin in the language of “The Book of Dede
Korkut”, we also see tens of Arabic words of non-religious nature there. For instance, Adam ‘Adam’,
alom (alam) ‘world, life’, alat (alat) ‘instrument’, alim ‘scholar’, ar ‘sense of shame’, asi ‘rebel,
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disobedient’, atlas ‘atlas’, axiwr (akhir) “finale’, baga (baga) ‘eternity’, badavi (badavi) ‘bedouin’, bala
(bela) ‘scourge’, bidat (bidat) ‘heresy’, bikr ‘virgin’, bohtan (bohtan) ‘slander’, vagea (vagea) ‘fact,
dream, happening’, vasil ‘the one who has arrived, joined’, vafir ‘abundant’, vagt (vagt) ‘time’, vada
(vada) ‘promise’, vazir (vazir) ‘wazir’, vaton (vatan) ‘Motherland’, vach (vajh) ‘image, method,
reason, means, advantage’, vilayat (vilayat) ‘province, kingdom, saint’, gayat (gayat) ‘end, result’,
qabza (gabza) ‘palm, a handful’, gabul (gabul) ‘reception, acceptance’, gadd (gadd) ‘stature, figure’,
qadam (gadam) ‘step’, qarar (garar) ‘decision’, garib (garib) ‘alien’, gasd (gasd) ‘conspiracy, plot’,
qahr (gahr) “fury’, gahar (gahar) ‘anger’, qovga (govgha) ‘quarrel’, gévm (govm) ‘relations, tribe’,
gazi (ghazi) ‘the one who fights for his religious beliefs, winner’, gayib (ghayib) ‘absent’, gayat
(ghayat) ‘end, result’, gafil (ghafil) ‘ignorant’, geyrat (gheyrat) ‘ardour, honour’, gaza (ghaza)
‘accident’, gazab (ghazab) ‘fury’, gani (ghani) ‘rich’, garib (gharib) ‘alien, stranger’, gorim (gharim)
‘rival’, govga (ghovgha) ‘quarrel’, davul ‘drum’, daim ‘always, eternally’, damag (damagh) ‘palate’,
dafi (dafi) ‘suddenly’, doxi (dakhi) ‘any more’, déviat (doviat) ‘state’, diinya (dunya) ‘world’, eyib ‘a
shameful state, shortcoming’, e/m ‘science’, esq (eshg) ‘love’, avval (avval) ‘prior to’, aql (agl) ‘wit’,
aqlsiz (aglsiz) ‘unclever’, adavat (adavat) ‘intrigue’, adab (adab) ‘decency’, azal (azal) ‘first’, azom
(azam) ‘the greatest’, aziz (aziz) ‘dear’, azim (azim) ‘great, significant’, ayal (ayal) ‘family, household,
wide’, alaqibat (alagibat) ‘finally’, alaman (alaman) ‘complaint, entreaty’, albatto (albatta) ‘of
course’, aleyk (aleyk) ‘an answer to greeting’, alom (alam) ‘pain, sorrow, sign’, alhasil (alhasil)
‘briefly’, amanat (amanat) ‘legacy’, amal (amal) ‘deed’, amma (amma) ‘but’, ammi (ammi) “uncle’,
amr (amr) ‘order’, arabi (arabi) ‘Arabian’, asa (asa) “handstick’, asir (asir) ‘prisoner’, asil (asil) ‘of a
noble origin’, ahd (ahd) ‘pledge’, zalim (zalim) ‘tyrant’, zaval (zaval) ‘collapse’, zalil (zalil) ‘impaired’,
zaman (zaman) ‘guarantee; time’, zorb (zarb) ‘beating’, zarra (zarra) ‘the smallest part’, zohmot
(zahmat) ‘efforts’, ziyada (ziyada) “utmost, too much’, ziynat (ziynat) ‘decoration’, ibrat (ibrat)
‘lesson’, iqlim ‘climate’, igrar ‘acknowledgement’, izzat (izzat) ‘respect, honour’, iltifat ‘attention’,
ilham ‘inspiration’, imarat (imarat) ‘palace’, inayat (inayat) ‘support, aid’, ittifag “union’, isarat
(isharat) ‘hint’, israt (ishrat) ‘feast’, yesir ‘miserable’, kahil ‘lazy’, kabin (kabin) ‘marriage contract’,
kalma (kalma) ‘word’, kamal (kamal) ‘maturity’, karam (karam) ‘grace’, karra (karra) ‘times’, katan
(katan) ‘canvas’, layig ‘worthy’, lanat (lanat) ‘curse’, magara (maghara) ‘cave’, mahmiz (mahmiz)
‘spur’, magsud (magsud) ‘the intended’, magmun (maghmun) ‘deprived’, madad (madad) ‘help’, malik
(malik) ‘king’, malun (malun) ‘rascal’, malhom (malham) ‘ointment’, maslohat (maslahat) ‘advice’,
mahbub (mahbub) ‘lover, beloved, friend’, mahal (mahal) ‘heed’, masgul (mashghul) ‘busy’, masraba
(mashraba) ‘a small water container’, mohkom (mohkam) ‘solid’, méhtac (mohtaj) ‘needy’, mohiib
(mohub) ‘lover’, minnat (minnat) ‘request’, miskin ‘miserable’, miidbaq (mudbag) ‘the hunted’, munis
‘sociable’, murad ‘dream’, miibarak (mubarak) ‘blessed, happy’, miigabil (mugabil) ‘opposite,
against’, miirasso (murassa) ‘stubbed with precious stones’, miiti (muti) ‘obedient’, miixannat
(mukhannat) ‘traitor’, miiskiil (mushkul) ‘challenging’, namus ‘honour’, nemat (nemat) ‘asset’, nazor
(nazar) ‘glance’, nasib (nasib) ‘fate’, omiir (omur) ‘life’, razi (razi) ‘agreed’, rizq (rizg) ‘food supply’,
sabah ‘tomorrow’, sair ‘other’, salam ‘greeting; peace’, sabab (sabab) ‘reason’, sadaqa (sadaga)
‘alm’, sarhad (sarhad) ‘border’, safa (safa) ‘pleasure’, sidq (sidg) ‘sincerity; faithfulness’, sirr ‘secret’,
stirahi (surahi) ‘parapet, handrail’, surat (surat) ‘image’, tavil (tavil) ‘long’, tacir (tajir) ‘merchant’,
taolob (talab) ‘demand’, tomam (tamam) ‘finished’, toma (tama) ‘greediness’, toraf (taraf) ‘side’,
tafarriic (tafarruj) ‘tour’, tohsin (tahsin) ‘appraisal’, tocrid (tajrid) ‘isolation’, umud ‘hope’, iiloma
(ulama) ‘scholars’, faida (faida) ‘benefit’, fani ‘temporary’, fel ‘trick’, foraq (farag) ‘departure’,
foryad (faryad) ‘cry, scream’, fikir ‘idea’, xatir (khatir) ‘sake, memory’, xeyir (kheyir) ‘good’, xabar
(khabar) ‘news’, xazina (khazina) ‘treasury’, xarab (kharab) ‘ruin’, xarac (kharaj) ‘tribute’, xarc
(kharj) ‘expense’, xasm (khasm) ‘enemy’, hazir (hazir) ‘ready’, hal ‘case; status’, hamila (hamila)
‘pregnant’, hasar ‘fence’, hasil ‘sum’, heybat (heybat) ‘fear, terror’, heyf ‘regret’, hekayat (hekayat)
‘story’, habs (habs) ‘arrest’, havala (havala) ‘trust’, hakim (hakim) ‘doctor’, halak (halak) ‘perished’,
hall (hall) ‘solution’, hamla (hamla) ‘assault’, harami (harami) ‘robber’, hasad (hasad) ‘envy’, hasrat
(hasrat) ‘yearning’, himmot (himmat) ‘intention’, hormat (hormat) ‘respect’, cariya (jariya)
‘concubine’, cahil (jahil) ‘ignorant’, caza (jaza) ‘punishment’, callad (jallad) ‘hangman’, ciibba
(jubba) ‘chasuble’, ciimlo (jumla) ‘sentence’, sam (sham) ‘candle’, samato (shamata) ‘rejoicing at
someone’s misfortune’, sar (shar) ‘evil’, sarab (sharab) ‘wine’, sart (shart) ‘term’, safqot (shafgat)
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‘empathy’ and so on. However, the fact that in the language of “The Book of Dede Korkut” the great
majority of this lexis are stylistically of religious content is quite another matter. For instance, the
word “alim”. Although in Arabic this word means “the one who knows, who is aware of”, in the
language of “The Book of Dede Korkut” it serves religious content being used as Alimlor sarvori
Osman Uffan oglu, gorkli ‘the leader of scholars Othman, the son of Uffan’ [3, p. 58]. That is, the
same is true about the words kalma (kalma) ‘word’, ilham ‘inspiration’, amr (amr) ‘order’, azal
(azal) ‘first’, hadd-qadd (hadd-gadd) ‘size-height’, gabul (gabul) ‘reception, acceptance’, vada
(vada) ‘time’, etc.: Ag alnunda bes kalma dua qildiq, gabul olsun (Agh alnunda besh kalma dua
gildig, gabul olsun) ‘On your white forehead we performed five prayers, may it be accepted’, Haqq-
taala amin konlina ilham edardi (Hagg-taala anin konluna ilham edardi) ‘The bearer of the Truth
would encourage his soul’, Allah amrila ol yigit 6ldi (Allah amrila ol yigit urldu) ‘By Allah’s order
that brave man died’, Ozaldon yazilmasa, qul basina qaza galmaz (Azaldan yazilmasa, gul bashina
gaza galmaz) ‘The slave will encounter no trouble if it is not predestined’, Ululigina haddin, sanin
boyun — gaddin yoq (Ululighina haddin, sanin boyun — qaddin yog) ‘In neither your greatness nor
your height you have limits’, Ocal vada irmayinca kimsa dlmaz (Ajal vada irmayinja kimsa urlmaz)
‘Nobody would die, if not predestined’ and so on. We deliberately do not list the words whose
preliminary meanings bear no religious content like gadir — strong, mighty, gahhar (qahhar) —
powerful, gani (ghani) — rich, wealthy. Since, though the preliminary meaning of these words is not
associated with religion, we accept them directly as the words of religious content, as these lexical
units themselves are the names of Allah. All this indicates that as the outcome of the late 7 century,
the period when “The Book of Dede Korkut” was recorded, and turned into a book, these words are
the manifestations of the early periods of the relations between Arabic and Turkic, Azerbaijani.
Since, in the preliminary period, when Azerbaijani culture was not widely influenced by Arabic
culture, Islamic culture, poetry, philosophy, science yet, the Kor’an, religion were the first to
influence and in accordance with the heroic content of the epic, first of all, words associated with
heroism, life and death, religious words were borrowed from Arabic. From this point of view, the
existence of religious words in the language of the epic is quite natural.

Our 13" century literature and language history, which are distinguished by their peculiarities
in the development of the history of our literary language and literature, are represented by several
works, Hasanoghlu’s three ghazals in Azerbaijani, the mathnawi “Dastani-Ahmad Harami” (the epic
of Ahmad Harami), Ali’s manzume “Gisseyi-Yusif” (The Stories of Yusif) and others [4, 5]. Prior to
visualizing the socio-political, literary-scientific scene of the period preconditioning the appearance
of these works, it would be appropriate to present the picture of the written languages existing in
Azerbaijan from the 7" century, i. e. the period when “The Book of Dede Korkut” was formed and
accomplished, to the 13" century. That is, we read at the beginning of the 3™ volume of the book “The
History of Azerbaijani Literature”, “Due to some historical and political reasons, for many centuries
first Arabic (under the Caliphate) and then Persian reigned in Azerbaijan, in official circles and hence,
in written literature as well, foreign languages dominated the vernacular. In the flow of the centennials
of the historical past, even the ruling dynasties of Turkic origin most often acted from this perspective,
in “royal” courts and residences interaction was carried out in a foreign language, at schools and
madrasas education was performed in Arabic and Persian” [6, p. 6].

Nevertheless, beginning from the early 13" century due to the Mongolian raids, the oral Literary
Azerbaijani began to be converted to the written language too. Yet, Arabic and Persian remained to be
the language of science, culture, literature, religion in the entire region. And up to the 13™ century the
impact of these languages, which had established their standards already, was enormously great. That
is, our vernacular, which must have possessed also the written literary form by the 7" century, was
deprived of the written literary language after the 7" century, i. e. following the Arabs’ invasion and
this written literary language began to reappear only beginning from the late 13" century and in this
period, as we have already mentioned, was influenced by Arabic and Persian, which had already been
enjoying great prestige in the region. That is why, academician Tofig Hajiyev, who took into account
these facts and others, wrote when appraising the 13" century Literary Azerbaijani, “In the new stage,
which had already begun since the 13" century, a strong flow of vocabulary from Arabic and Persian
into our Turkish manifests itself” [7, p. 131]. However, Tofig Hajiyev, who gave an appropriate
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appraisal of the 13" century and the further period of our literary language history, characterized that
period as follows, “Thus, there was a process of acquisition and privatization of the borrowings by our
Turkish. Both the popular language and literary language were challenged. The facts indicate that our
Turkish managed the process nobly. As borrowings had penetrated also the people’s interaction, they
failed to avert the literary language from the course of national development. The national Literary
Azerbaijani continued its development derived from “The Book of Dede Korkut” adapting it to the new
historical context” [7, p. 131]. So, in spite of all kinds of deprivations, our people had been exposed
to with the Mongols’ arrival in Azerbaijan, our vernacular, which moved into a new historical period,
began to yield its fruit already by the end of that century. In other words, already beginning from the
late 13™ century, our poets began to write works in our vernacular as well. Though controversial, the
researchers suggest that Hasanoghlu, the founder of our written vernacular literature, died in about
1260 [8]. So, if we assume that Hasanoghlu wrote these poems not by the end of his life, but in the
middle of his life, as we see, though controversial, we can also claim that our vernacular literature
began its formation even in the 20s—30s of the 13" century.

As it is obvious, we have inherited Hasanoghlu’s three matlas “Took away my soul...”, “How are
you, oh, you my white-faced...”, “If only i knew...” in our vernacular and a ghazal with the radeef
“Che konem?”. In general, in accordance with the information obtained from the tazkirahs, Hasanoghlu
was one of the great poets and Sufis of his time, accomplished diwans in the vernacular and Persian,
wrote poems in Aruz and syllabic meters. Hasanoghlu’s three surviving ghazals are very interesting
from the stylistic and poetic points of view. Since, even his first ghazal differs from the next two both
for its lexis and poetic features. As for its lexis, academician Tofig Hajiyev wrote when speaking of the
first and second ghazals, “Let us focus on the vocabulary of Hasanoghlu’s two available ghazals from
the 13™ century. There are a hundred words in the language of the ghazals. Out of them 59 are Turkic,
41 are Arabic and Persian words. ..

As the ghazal “Took Away My Soul...” is the form of a mulamma poem, and as the first lines of the
couplets are in Turkic and the second line is in Persian, only the words of the first lines were estimated.
The ratio of the Turkish and Arabic-Persian words varies in the ghazals. In the ghazal “Took away
my soul...” out of 47 words 20 are Turkish, 27 are Arabic and Persian — those in Turkish constitutes
42,5% of the vocabulary. In the ghazal “How are you, oh, my white-faced...”out of 68 words, all in all
16 are Arabic and Persian — Turkish constitutes 76,5% of the general vocabulary. As a whole, in both
the ghazals 59 per cent of the vocabulary is in Turkish” [7, p. 131-132]. According to the research
conducted by us, the Arabic words used in the ghazal “Took away my soul...” are as follows,

QOMBOR (gamar) — originates from the word “qomerun” (gamarun) (&a_') in Arabic and means
“moon” [9, p. 421].

SAHID (shahid) — is sahidun (shahidun) ( #l2) in Arabic and has “ashodun” (ashadun), “suhadun”
(shuhadun), “suhudun” (shuhudun) forms. It means “witness”, “observer” [9, p. 105].

SURAHI (surahi) — in ancient Arabic dictionaries the word “siirah” (surah) (u=_'z) means “pure,
genuine wine”. The word “stirahi” (surahi) derived from this word means “a water or wine glass with
a long neck” [10, p. 577].

OHMOR (ahmar) — is “shmoru” (ahmaru) ('ze)) in Arabic and “hemrau” (hamrau) in feminine
gender, gets the form “humrun” in the plural and means “red” [11, p. 230].

ZAMAN - originates from ( Je0) “zomonun” (zamanun) in Arabic with its plural as “ozmanun”
(azmanun). It means “time” [11, p. 41].

KASID — the word “kasidun” (&lus3) originates from the Arabic “kosodo™ (kasada) and means
“a weak passive trade that doesn’t work, doesn’t sell” [9, p. 460].

QIYMOT (giymat) — this word, which is “qrymoatun” (giymatun) (&se3) in Arabic, expresses the
meanings “value”, “price”, “worth”, “good feature” [9, p. 434].

XISLOT (khislat) — is “xaslotun” (khaslatun) (u=dJs) in Arabic with “xisalun” (khisalun) in the
plural. It means “quality”, “feature”, “character”, “nature”, “line”, “a wise rule” [12, p. 281].

ONBOR (anbar) — is “onborun” (anbarun) (¢ <) in Arabic, means “a substance derived from the
stomach of the seafish with a pleasant scent” (like a cachalot), “a pleasant scent”, “aroma” as a hint at
the hair of a beautiful girl [13]. Jos ) s&"3 iz uss is the manure of the sea animal.)Jg =L z s sl S
s e0 i ds 1Bkt is a whale-type sea animal [13].
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MOCMOR (majmar) — is “micmeratun” (mijmaratun) ( eze%) in Arabic with its plural as
“mocamiru” (majamiru). It means “brazier”, “censer” [12, p. 169].

OZOL (azal) — is “ozolun” (azalun) ( 13J) in Arabic and becomes “azalun” in the plural, and means
“eternity” [12, p. 37].

SUROT (surat) — is “suratun” ( w<=s_%) in Arabic with its plural as “suvarun”, and means
“appearance”, “view”, “image”, “picture”, “painting”, “description”, “imagination”, ‘“portrait”,
“figure”, “statue” [9, p. 147].

M®O’NI (ma’ni) — is “ma’niyyun” (ma’niyyun) ( s£ ) in Arabic and means “the indicated”, “the
given”, “the present”, “the intended”, “the engaged”, “interesting” [9, p. 272].

DOFTOR (daftar) — is “doftorun” (+=<) in Arabic with “dofatiru” in the plural, and means
“copy-book”, “note-book” [12, p. 324].

VOLI (vali) — is “valiyyun” (sJs) in Arabic and “auliyau” (&vliya) in the plural, means “close”,
“dear”, “guardian”, “protector”, “proprietary”, “saint”, “friend” [9, p. 796].

SADIQ — is “sadiqun” (u='33) in Arabic, expresses the meanings “the one, who speaks the truth”,
“sincere”, “faithful”, “devoted”, “strong” [9, p. 124].

We would also like to express our attitude towards another issue associated with the language of
this ghazal. That is, the researchers usually suggest that this ghazal by Hasanoghlu is more perfect than
his other two ghazals discovered later. We mainly ascribe that to the abundance of Arabic words in the
language of this ghazal. Academician Tofig Hajiyev associates the abundance of the Arabic lexis in
this poem with the meter, Aruz. Speaking of Hasanoghlu’s poetry in general, he wrote, “... on the one
hand, this is associated with the fact that Hasanoghlu’s poems are in Aruz, it is a pure written literary
lexis” [7, p. 133].

The 13" century is the time that witnessed a new period in our literature and language history — the
beginning of our classic vernacular poetry. It is true that although the literary-artistic and linguistic
scene of this period is not represented by numerous works, yet they differ from one another to a certain
extent in both their literary-artistic-poetic and linguistic features. Academician Tofig Hajiyev, who
took into account this stylistic and linguistic distinction, wrote appraising these problems, “Just from
the very first written pieces the signs of stylistic distinctions are obvious. The existence of a written
monument is a valuable piece of news — phenomenon; likewise, the fact of the systematization of the
language material according to genre, metre, theme is of an identical importance. It is these factors
that identify the richness in the depth of the popular language; every word, every expression, and every
grammatical pattern is revealed with an aspiration, induced by a metaphore or simile. The diction
that we cannot see in the ghazal, we find in the form of mathnawi or the one that is absent in them
we observe in the genres of goshma or bayati” [7, p. 164]. Along with Hasanoghlu’s available three
ghazals, this statement is proved by the language of the other 13" century monuments — the monuments
“Dastani-Ahmad Harami” and Ali’s “Gisseyi Yusif” as well. However, while these statements are true,
there is no escaping the fact that though our poetry formed in a classical style beginning from that
century started to appear also in our vernacular, the quantity of the Arabic lexis concurrently increased
in our vernacular. Academician Tofig Hajiyev was right to point out, “The new stage, which began
from the 13" century, manifests itself in the strong flow of vocabulary from Arabic and Persian into our
Turkish” [7, p. 131]. This is also the case in the language of the monuments “Dastani-Ahmad Harami”
and Ali’s “Gisseyi Yusif”. Yet, it is also true that in the work “Dastani-Ahmad Harami” the frequency
of Arabic words varies. That is, in other words, the number and complexity of Arabic lexis in the
Foreword and Introduction differ from those in the majlises: the Arabic words are more in number
and semantically more complex in the Introduction, while in the majlises they are fewer in number
and semantically simpler. Naturally, this is associated with the fact that this brief Introduction, in other
words, minajat and nat are dedicated to Allah the Almighty and His Prophet (pbuh).

Naturally, the Arabic lexis used in “Dastani-Ahmad Harami” is very colourful: sesab ‘account,
arithmetic, calculation’, silah ‘weapon’, magam (magma) ‘point’, gaza (gaza) ‘accident’, fitno (fitna)
‘intrigue’, hal ‘case, state’, azm (azm) ‘determination’, vasf (vasf) ‘glorification’, mohkam (mohkam)
‘solid’, sahor (shahar) ‘city’, latif (latif) ‘melodious’, xazina (khazina) ‘treasure’, memar ‘architect’,
miinaqqas (munaggash) ‘ornamented, patterned’, afsun (afsun) ‘witchcraft’, sohhar (sahhar)
‘enchanter’, tamam ‘complete’, xatt (khatt) ‘line’, ragom (ragam) ‘number’, sehr ‘miracle’, mehr
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‘marriage’, §évg (shovg) ‘ardour, passion’, sdlo (shola) ‘radiance’, fath (fath) ‘conquest’, tadbir
(tadbir) ‘measure; event’, taqdir (tagdir) ‘estimation’, garar (garar) ‘decision’, intizar ‘anticipation’,
moanzil (manzil) ‘flat’, malum (malum) ‘known’, hazor (hazar) ‘fear, misgiving’, nara (nara) ‘roaring’,
omr (omr) ‘life’, macal (majal) ‘chance’, filhal ‘immediately’, nazor (nazar) ‘glance’, fikir ‘thought’,
masgul (mashghul) ‘busy’, zikr ‘praying’, taacciib (taajjub) ‘surprise’, acayib (ajayib) ‘eccentric’,
korim (karim) ‘generous, gracious’, giidrat (gudrat) ‘might’, hikmat (hikmat) ‘wisdom’, nur ‘light’,
alom (alam) ‘world, realm’, masriq (mashrig) ‘east’, ciimlo (jumla) ‘sentence’, xalq (kahlg) ‘people’,
vohsi (vahshi) ‘wild’, tiiyur (tuyur) ‘birds’, cin (jin) ‘boggy’, xayal (khayal) ‘daydream, fancy’,
vazir (vazir) ‘wazir’, sikiir (shukur) ‘gratitude’, adom (adam) ‘human being’, miiskil (mushkul)
‘challenging’, daftor (daftar) ‘notebook’, azbar (azbar) ‘by heart’, litf (lutf) ‘favour’, maclis (majlis)
‘gathering’, etc.

So, as it is obvious, as a result of socio-political-literary-scientific processes, beginning from the
13" century, the Arabic language influenced our language in one sense or another, and since that time
the Arabic lexicon had started to prevail in our language in number. It should also be noted that this
process evolved until approximately the 16" century. From this point of view, it is impossible to deny
this fact, to ignore the presence of the Arabic lexicon in our language whatever reason there may be.
However, it is curious that sometimes our researchers treat this process with jealousy, try to diminish
the presence of the Arabic lexis in our language, its significance and its quantitative abundance. Yet,
academician Tofig Hajiyev treated this issue from quite another angle, “It turns out that in this period
(here the author implies the 13" century — S. S.) the Arabic and Persian words couldn’t yet undermine
the position of the Turkic words which they were to replace and oust from literary and everyday
interaction in the time to come; as Arabic and Persian were considered the state language in Azerbaijan,
they politically patronized their own words that penetrated our language and kept down the synonyms
surviving as the tribal relics by holding their position in that synonymic range. Having penetrated our
language after the formation of the national unity, these words seem young and promising” [7, p. 167].

When considering the language of the monuments “Dastani-Ahmad Harami” and Ali’s “Gisseyi
Yusif”, we can see that the Arabic lexis used here is indeed “young and promising” as formulated by
academician Tofig Hajiyev. When substantiating this statement we can also say that the Arabic lexis
used in our 13"-century literary language is really young and lacks semantic variation yet, as having
been used almost for the first time in our literary language history in general. As for the explanation
of the word “promising”, it can be pointed out that the great majority of the above-presented Arabic
lexicon that entered our language through the work “Dastani-Ahmad Harami” have been used in our
language up to present. It is curious that the “young and promising” Arabic lexis encountered in the
language of “Dastani-Ahmad Harami” continues to be used in our language today while a great part
of the Arabic lexis that entered our language later became archaic right in the very Middle Ages. In
this sense, the Arabic lexicon used in the language of the poems “Dastani-Ahmad Harami” and Ali’s
“Gisseyi Yusif”, the first surviving pieces of our literary language and our literature in the vernacular is
the lexis distinguished by its peculiarities — simplicity, semantics and most importantly, its introduction
into the everyday language.

Thus, these lexical units themselves already indicate the introduction of a new tradition, classic
bookish tradition into our literature, language and culture. In other words, following Hasanoghlu’s
ghazal, the impact of the classical Eastern written literature has been introduced into our literature.
This fact manifests itself also in the natural linguistic features; in this sense, irrespective of its genre,
content and even meter, the Arabic lexis began to prevail in our written literature. And this impact was
already not the oral influence of the Arabic, but appeared to be the impact of its written branch.

Actually, beginning from the 13" century our poets already started writing also in the native
language, presenting the entire beauty of this language. Through this fact they also proved that
Azerbaijani did not lag behind the Arabic and Persian languages, and that Azerbaijani was “riding” too
close to Arabic and Persian. Nevertheless, beginning from that period the Arabic lexis also played an
important part in our language, without this lexis it is impossible to imagine the wholeness, perfection,
excellence, beauty of our language.

“Gazi Burhan Uddin is one of the poets who raised the banner of poetry in the 14" century and
created hundreds of art miracles in the Azerbaijani language” [6, p. 195]. According to the sources,
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Gazi Burhan Uddin was of an outstanding family of his time, got a perfect education for his time
and lived in Arabic countries for a long time. That is why, he had a perfect Arabic. “While holding a
sword in one hand he ... was using a pen in the other, wrote such scientific books as “Tarjihit-tozih”
(The Advantage of the Explanations), “Exirus-seadat fi asraril-ibadat” (The Remedy of Happiness
in the Mysteries of Prayers) in Arabic, composed affectionate songs exciting the souls...” [6,
pp. 196—-197]. “Although the sources mention his poems in Arabic and Persian, his available “Divan”
is in Azerbaijani” [6, p. 197; 14].

Yes, Gazi Burhan Uddin is, indeed, our first poet who accomplished “Diwan” in our native
language. However, it is in this very “Diwan” that there are a sufficient number of Arabic words. It
is true that if we accept the idea that there is no language in the world which consists of only its own
words, then this thesis won’t seem so strange to us. Yet, it is also true that the first Arabic words that
existed in our language, especially used in our language in the period of its first formation were not
ordinary lexical units, but were the words that functionally governed the language and left some trace
in it. In general, why did these words enter our language? In other words, what necessitated the use of
these words in our language?

The researchers associate the use of foreign words in the language with two factors: 1) the socio-
political-literary impact of the period, 2) the process of archaization of the national words in the
language — the process derived from these factors. That is, as the word that entered the language through
the socio-political-literary impact of the period, is usually more flexible and somewhat universal, it
is capable of replacing the national words in the language. From this point of view, naturally, the
Azerbaijani language is not an exception. Also, it is clear that this process concerns not only the
oral language, but also the written one. And in the written language this process is accompanied
by the taste, literacy of each poet, etc.; consequently, these words acquire a particular nature in the
literary creativity of each poet. From this point of view, Gazi Burhan Uddin’s creative activity is not
an exception. As we have noted, Gazi Burhan Uddin is our first poet who accomplished a diwan both
in Azerbaijani literature and in Turkic literature as a whole. In other words, while we first encounter
the Azerbaijani language formed in a classical style with all its colours, breadth, colourfulness of
its semantics in Gazi Burhan Uddin’s “Diwan”, the lexical units, words borrowed from Arabic first
enter our language and literature widely through Gazi Burhan Uddin’s literary activity. In this sense,
according to the facts known to us so far and the sources we have availed so far, Gazi Burhan Uddin
is our first poet who made an extensive use of Arabic lexis. From this point of view, what kind of
picture do we encounter while considering Gazi Burhan Uddin’s literary creativity? We encounter the
picture that although Gazi Burhan Uddin made use of Arabic lexical units, Arabic words in his poetry
in accordance with the requirements of the classic bookish style, classic literature, diwan literature, the
Aruz meter, he was not capable of selecting, sorting out these words, but used those lexical units which
suited the intended meaning. In this sense, naturally, in his poetry we also encounter some words
difficult to understand, and sometimes peculiar only to his poetry and almost not to be encountered
further in any poetry or language of any of our poets, alongside with the Arabic words that we use in
our ordinary everyday speech and that have already acquired the right to citizenship in our language
since the 13"-14% centuries. In this sense, one can even go forward and move ahead to express the
following thesis: what makes the Arabisms, the Arab words that began to be used in our language
extensively first in Gazi Burhan Uddin’s poetry, different from the Arabic words in Fuzuli’s poetry that
reached their destination from the point of view of frequency being semantically unwrapped with all
their essence? In reply to this question, first of all, one should say that when considering these words,
Gazi Burhan Uddin did not have a chance to select, sort out, while Fuzuli treated each of these words
with all their specifications.

In literature, our poetry and linguistic history the splendid position of Nasimi, who lived and
wrote his poetry after Gazi Burhan Uddin, is naturally defined also by his attitude towards the Arabic
borrowings [15]. That is, no matter how simple Nasimi’s language seemed if compared with that of
Fuzuli, the Arabic words used in Nasimi’s language happened to grant some grandeur, brightness,
philosophical content, goal to his language. Hence, he was distinguished from the poets preceding
him, not only by the vernacular, but also by the capacity the Arabic words brought. The researches
show that Nasimi is a poet seriously bound to the written Arabic, along with the oral Arabic language
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and one can broadly perceive the impact of the written Arabic language on his poetry, along with oral
Arabic.

So, when speaking of Nasimi’s attitude towards the Arabic borrowings, one can mainly classify
them as follows, 1) The simple lexis borrowed from Arabic; 2) The lexis associated with the Holy
Kor’an and religious thought; 3) The lexis related to the philosophical movement ‘Hurufism’.
Naturally, this is a relative division. Nasimi’s poetry is such kind of literary creativity that it would
seem a mistake to ascribe each provision of this division to his individual works only. That is, in other
words, in a ghazal by him one can encounter both the simple lexis and the citations from the Holy
Kor’an as well as the terms related to Hurufism. However, possibly one can also encounter any item of
the above-indicated division in his poetry sometimes more and sometimes less. That is, it is possible
that the citations from the Kor’an may prevail in one of his ghazals, while in another the terms related
to Hurufism may constitute the majority. Yet, naturally, all these religious-philosophical terms, words,
more often the simple, ordinary Arabic borrowings, also the ordinary Azerbaijani words of Turkic
origin are interwoven into one another in such a way that these words also have quite another place,
status in Nasimi’s poetry.

Nasimi is our first poet who made a conscious use of Arabisms in his vernacular poetry, standardized
his language by applying the Arabic terms, Arabic lexis to his poetry with all their shades, turned
Azerbaijani into the language of poetry along with Arabic and Persian and laid the foundations for the
philosophic poem in the Turkic Eastern literature. However, when comparing the languages of Nasimi
and Fuzuli, we face with very interesting and original phenomena. It is known that Nasimi’s language
is richer in the Kor’anic verses, Kor’anic expressions, Hurufi terms. Nevertheless, Nasimi’s language
seems to the reader simpler and more understandable. Whereas, Fuzuli’s language is not that rich in
the Kor’anic verses, Hurufi and other religious terms that we see in Nasimi’s language. However,
the modern reader understands Fuzuli’s language with less ease. Naturally, this fact has a special
interpretation. That is, Nasimi knew the ways to raise Azerbaijani to the level of the Eastern languages,
to standardize it and saw the possibility of doing it through the very Arabisms. It is curious that the
poets who came after Nasimi such as Kishwari, Habibi, while not enjoying the same talent as that of
Nasimi, anyway did not ignore the language founded through Arabisms, that were standardized and
enriched, philosophized by Nasimi, maintained and developed this tradition in their poetry one way or
another, more or less. However, it is only owing to his own talent in the 16" century that Fuzuli raised
Azerbaijani to quite a new stage making use of Arabisms as well. In this sense, the place of Arabisms
in the history of the Azerbaijani language as a whole is very remarkable and significant.

What makes Nasimi’s language simple in comparison to that of Fuzuli? Why is Nasimi’s language
simple despite its more boundedness to Hurufi terms, Hurufi concepts, philosophical thought as we
have already stated above? We think, there is one reason for it. No matter how much Nasimi used
Arabisms, Arabic words, this language is actually more understandable, as it is richer in simple
Arabic lexis, is accepted and understood by all and somehow interprets Nasimi’s language sometimes
embraced by the terminology hard to understand. Actually it is the terms associated with Hurufism
and religion that make Nasimi’s language hard to understand, after understanding them the reader
understands Nasimi’s ideas; whereas, in Fuzuli’s case the situation is quite different. That is, in Fuzuli
even after understanding the meaning of individual words, it is not that easy to understand the essence
of Fuzuli’s idea. Since, Fuzuli’s word is more complex and more figurative. Actually, these issues were
tackled by professor Tarlan Guliyev rather differently. That is, he wrote, “The stages passed by the
truth searcher in search of the truth, i. e. in the journeys of shariat, tarigat, marifat and hagigat Nasimi
manages to rise only to the second stage, i. e. the stage of tarigat” [16, p. 43]. If we ever happen to
comment on professor Tarlan Guliyev’s brief thesis, we’ll have to state that every Sufi, every owner of
[irfan] knowledge and the poet who reflects the knowledge [irfan] in his poetry passes through these
four paths: shariat, tarigat, marifat, hagigat. According to professor Tarlan Guliyev, Nasimi is at the
stage of tarigat, while Fuzuli is at a higher stage, the stage of marifat. In this sense, though Nasimi’s
poetry was associated with tarigat and the terms associated with tarigat bring complexity to his poetry,
anyway the stage of marifat by itself being as a whole more complex than tarigat, Fuzuli’s language
is less understandable and more complex than that of Nasimi. So, we should also note that along with
tarigat and religious lexis irfani thinking, irfani lexis are among the factors influencing the language
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and enriching it with Arabisms, Arabic lexis, which we can clearly see in the poetry of our great genii
like Nasimi and Fuzuli, as well as our other poets. It seems to us that, as I said, the simplicity and
complexity of the poet’s language depends on his attitude towards irfan, the degree of his use of irfan
lexis. That is, in case ordinary Arabic words sometimes take part in the praise of the worldly love, they
look simple, but if they take part in the praise of an irfani love, in the glorification of irfan, they look
less understandable.

Naturally, the 14%—15%-century literary language picture is not restricted to Nasimi’s language. No
matter how much leading capacity Nasimi’s language possessed in these centuries and reflected the
literary language scene of his period, century, anyway along with Nasimi, such Azerbaijani poets as
Hagigi, Khalili, Hamidi, Hidayat, Gulshani, Kishvari also took an active part in the development of the
literary language, and Arabic lexical units were also extensively used in their language. Although from
the point of view of the use of Arabisms in the language they followed the traditions established by
Nasimi, yet they had their own way and led to the formation of various shades of the use of Arabisms
in Literary Azerbaijani.

The Arabic lexical units were present in the language of the works formed in the style of folklore
alongside with the classical bookish style in our 16™-century language, had some role in the formation
of their literary images as well. In this sense, one can cite the language of the works of our great poet
Shah Ismayil Khatai, who integrated both the classical bookish and folklore styles in his poetry, as an
example to what we have pointed out [9]. That is, while the Arabic and Persian words are attracting
attention with their abundance in the branch of the classical bookish style of Shah Ismayil Khatai’s
poetry, we sometimes encounter these Arabic expressions in his works written in folklore style as
well which indicates how relative is the division of the literary language into the branches of classical
bookish style and folklore style. For, in the poetry of our great ustad' Shah Ismayil Khatai we clearly
see the integration of both the styles in the person of one individual, in the image of one creative
person, the poet’s success in both the styles, and the absence of contradiction between these styles,
they do not hinder one another either. Thus, one can clearly observe the unity of both the branches of
the 16"-century Azerbaijani literary language in Shah Ismayil Khatayi’s works.

According to the studies of the researchers on Azerbaijani literary language, along with other
features, the 16™-century Azerbaijani literary language was distinguished from the language of the
preceding centuries more often by the stylistic variations; and in the formation, development of all
these stylistic variations, as well as their distinction from one another Arabisms are of great importance,
“First in this period fiction is divided into more colourful forms and genres, whereas the literary
language got clustered into its own internal styles” [17, p. 86]. If we consider the literary genres in
circulation in the 16"-century Azerbaijani literature, we can see that in that century individual genres
reached the peak of their development in the persons of such poets as Basiri, Habibi, Khatai, Fuzuli,
Sururi, Shahi, Hagiri, Rahmati, having developed at a very high speed. That is, in that century while
the ghazal was the leading form of poetry, the other forms of poetry — mathnawi, gasida, mukhammas,
takhmis, murabbe, mustazad, rubai and others also accompanied it and played an important part in the
formation of idiostyles of individual writers.

In the range of these genres, as it is known, the genre of ghazal was more active. That is, for
instance, even if a poet did not write takhmis, murabbe and so on, he was sure to write a ghazal, try
his talent in this genre. In this sense, in the literary works of such 16%M-century poets as Basiri, Habibi,
Khatai, Sururi, Shahi, Hagiri, Rahmati, Tufeyli, Hafiz, Khatib Tabrizi, Zamiri, Shamsi Baghdadi,
Khurrami, Zehni Baghdadi, Elmi Baghdadi, Kalai, among whom there are some whose names are
known to us from the pages of our literary history, others’ works reached us, and some poets’ works
did not survive, but are available only in fragments, we are sure to encounter the genre of ghazal, and
see that they created wonderful works in this genre. When considering the genre of ghazal in these
poets’ works, we actually witness it “getting somehow popular”, and see that, as some researchers
suggest, the ghazal was closer to the people if compared with nat, minacat, gasida. At this point,
without delving into the literary issues, one can simply say that as our poets addressed the genre of
ghazal more often in the literary process in the 13%—16™ centuries, they managed to “tame” this genre

! A mentor, guide.
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more in our literature and language history; consequently, the ghazal got more popular from both the
literary and linguistic points of view. Naturally, this popularization process manifested itself in the
linguistic area too, and although this genre made a lavish use of Arabic and Persian words, in the 16
century it became dearer, did not seem alien to our people. It is owing to this very closeness that the
Arabic words used in the language of this genre do not seem alien to us either, that they impress as if
they were native words used in our language and literature for many centuries.

In fact, almost 70—80% of the lexis of the genre of ghazal shows similarity with the lexis of gasida,
nat, minacat and other genres. Naturally, it cannot be otherwise. Since, the source of all these genres is
common, i. e. Arabic literature and the source of their lexical units is single — Arabic. Also, the meter
demanding the abundance of these words in these genres is also identical — Aruz. In this sense, making
a sharp distinction among the languages of these genres from the point of view of the frequency of
the Arabic lexical units, we think, does not seem that logical. Since, sometimes among the genres of
nat, minajat, gasida, etc. we happen to see the simple lexis used by the genre of ghazal; likewise, in
ghazals one can also encounter the lexis hard to understand which is peculiar to nat, minajat, gasida.
And we clearly see all the above-stated in the works of our great 16M-century state figure and poet
Shah Ismayil Khatai. The reason for our reference to Shah Ismayil’s works is the fact that in his
poetry we happen to find almost all genres of our medieval poetry. Since, alongside with ghazals, in
Shah Ismayil Khatai’s works we encounter tarjibands, gasidas, murabbes, mathnawis, even gitas and
tekbeyts, as well as the works written in the syllabic meter — goshmas, varsaghs, garaylis, etc. In this
sense, Shah Ismayil Khatai is one of our men of art whose literary works have provided most material
from the perspectives of stylistic-genre variety and within this variety who has most addressed the
Arabic lexical units.

The 16%-century literary Azerbaijani is the highest stage of the Medieval Azerbaijani literary
language. In that century, like any other leading languages of the East, Literary Azerbaijani was
turning into literary, scientific, etc. languages, also expanded further its sociability, its role of serving
as a means of communication, — it even got onto the external arena — turned into the means of interstate
communication, reached the highest stage of its development from the perspectives of both the content
and meaning. Naturally, the Arabic lexical units, Arabisms which it had incorporated in its word stock,
were of great importance in its development and appearance on a large arena in all spheres. In general,
in both the Middle Ages — 13%—16" centuries and the following centuries we do not classify the lexicon
of the Azerbaijani literary language as national and foreign words, but recognize the language as a
whole, one single being, identify the content, essence, meaning and importance of the national and
foreign words in language, do not consider one of them to be of lower status and the other superior,
we would like to state that both of them have played an important part in the essence of Azerbaijani
literary language and that they were interdependent, served literary Azerbaijani identically, equally.
That is, any Arabic words used in our language have served sociability of our language in all spheres
as much as our national words, in this sense have not lagged behind our national words. “The leading
language of the 13"-16" centuries is the classical — bookish language. In this language the entire
picture of the lexical composition is revealed. Both the national lexis and borrowings are concentrated
here at the level of a literary language” [10, p. 249]. We think, in this sense, one cannot deny or
negate the merits of the Arabic lexical units in the acquisition of very extensive literary, scientific,
communicative qualities of the 16%-century Literary Azerbaijani.

While the 16" century is the peak of the Medieval Azerbaijani literary language, Fuzuli’s language
is the most perfect example of this language. Fuzuli sees the world through the eyes of high end
philosopher [3, p. 15].

Fuzuli’s language and in general, the 16"-century Azerbaijani literary language, is, naturally, first
of all, characterized as the language of styles. The studies also indicate it, “... we see the lavish use of
the Arabic and Persian words, constructions in the language of the pieces of prose with saj, minajaats,
religious poems (nafas), scientific comments, risalas, letters in the 16" century” [17, p. 288]. As for
the variety of the use of styles and genres, Fuzuli’s language is the most leading piece of creativity of
the 16" century. That is, among his literary works, along with ghazal, gasida, mukhammas, mathnawi,
takhmis, murabbe, we also encounter the pieces of prose. All these works are associated with the
inherent linguistic features. That is, depending on the genre, in each of these genres the frequency of
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the use of the Arabic lexical units can also vary. However, we think that among these genres it is, first
of all, the language of his works of prose that incorporate the most interesting linguistic features of the
use of the Arabic lexical units from the quantitative and qualitative perspectives.

Fuzuli was the product of his own period. That is, he was a well-educated man of his time who
acquired all the Eastern languages and sciences of his period. Also, both his art and environment
were demanding from him the width of thinking and the mastery of the main languages of his period,
environment. In this sense, judging from that environment we can say that Fuzuli was knowledgeable
of the secrets of his mother tongue, and equally aware of the Arabic. So, such an extensive use of the
Arabic lexical units by him, the features of the Arabic language should seem quite natural. That is, what
we actually imply is Fuzuli’s use of vernacular features in his language was naturally extensive and
boundless; likewise, there were not any restrictions in his use of the materials of the Arabic language
either. In this sense, naturally, one more feature was supposed to manifest itself in his literary works: i.
e. some Turkic words used in Fuzuli’s language in the 16" century became archaic; likewise, the great
majority of the Arabic words used in his language were supposed to become archaic too. And in fact,
the great majority of the Arabic words used in Fuzuli’s language are not used in our modern language.
“Fuzuli has thousands of Arabic, Persian words that are not understood today: taarruz ‘assault’, masaba
(masaba) ‘venue’, torassiid (tarassud) ‘gaze’, inkhirat ‘launching smth new’, miistoham (mustaham)
‘suspicious’, istid 'a ‘kind request’, man ‘shortcoming’” [7, p. 301].

Thus, Fuzuli is the gigantic wordsmith from the point of view of literary-artistic creativity.
Likewise, he is a great artist from the point of view of linguistic creativity. At the same time, he is
the great man of power in the use of the native language and all its potentials. Likewise, in the use
of the Arabic language — his second mother tongue, he is equally splendid. That is, even sometimes
the complicated grammar of Arabic is revealed through his creativity in the context of the Turkish
language, as well as the features of the quantity and quality of the Arabic words have been revealed
through him in the context of the Turkish language with all their power, “...the Arabic words in some
cases belong to the regular and “broken” plural of the nouns, ismi fail and ismi mafuls, to different babs
of verbs consisting of three root consonants: movt-amvat (movt-amvat) ‘death-deaths’, asig-tissaq
(ashig-usshag) ‘lover-lovers’, vahgsi-viihug (vahshi-vuhush) ‘beast-beasts’, taslim-miisallom (taslim-
musallam) ‘submission — the submitted’, vagf-movquf (vagf-movguf) ‘bestowed property — the one
which has been bestowed’, mdve-amvac-tamavviic (movj-amvaj-tamavvuj) ‘wave-waves-waving’, etc.
While the ordinary readers of that period understood the words dars (dars) ‘lesson’, daqiq (dagig)
‘precise’, bahs (bahs) ‘discussion’, they most probably failed to understand their plural forms madaric
(madarij) ‘lessons, styles, ways’, dagayiq (dagayig) ‘minutes, delicate actions’, mabahis (mabahis)
‘discussions; themes’ or the construction adnayi-moratib (adnayi-maratib) ‘low-level’ consisting of
the plural forms of the words dani (dani) ‘low’ and martaba (martaba) ‘level, degree’ [17, p. 298]. From
this point of view, we almost have no other poet equal to Fuzuli in our history of literary language. The
quantity and quality of Fuzuli’s use of Arabic lexical units is so marvelous that if we could express it
half-jokingly and half seriously, perhaps the great majority of the Arabs themselves did not know most
of the Arabic lexical units used by him, in other words, were not aware of these words. They were
known only to some strata of intelligentsia, scholars, poets, and distinguished people.

Conclusion

So, when speaking of the quantitative and qualitative features of the Arabic lexical units used in
the 13"—16™ century Literary Azerbaijani, we can also say that the Arabic lexical units that entered our
language as a result of the socio-political-literary impact of the period beginning from these centuries,
have already turned into an individual integral part of our language and received the right to citizenship
in our language.

Literature
1. The Book of Dede Korkut. Comp., transcription, the adapted text version and introduction by
S. Alizadeh and F. Zeynalov. Baku, Yazichi Publ., 1988, 265 p. (In Azerbaijani)

2. Tanriverdi A. The realm of characters of “The Book of Dede Korkut”. Baku, Nurlan Publ., 2013, 392 p.
(In Azerbaijani)

122



Becmnuk Cesepo-Bocmounozo gheoepanvrozo ynueepcumema umenu M. K. Ammocosa:

Cepus Snocoeeoenue, No 3, 2021

3. Tanriverdi A. Figurative language of “Kitabi-Dada Gorgud”. Baku, Sharg-Garb Publ., 2006, 146 p. (In
Azerbaijani)

4. The Library of Classic Azerbaijani literature. In 20 vol. Vol. IIl. Baku, Elm Publ., 1984, 543 p. (In
Azerbaijani)

5. Gul Ali. Gisseyi-Yusif. Baku, Sharg-Garb Publ., 2005, 109 p. (In Azerbaijani)

6. The History of Azerbaijani literature. In 6 vol. Vol. III. Baku, Elm Publ., 2009, 736 p. (In Azerbaijani)

7. Hajiyev T. The History of Literary Azerbaijani. Part I. Baku, Elm Publ., 2012, 476 p. (In Azerbaijani)

8. Mirza Abbasli. Sheikh Izzaddin Hasanoghlu. Azerbaijan. 1981, no. 3, pp. 165-178. (In Azerbaijani)

9. The Arabic-Azerbaijani Dictionary. In 2 vol. Vol. II. Baku, Sharg-Garb Publ., 2008, 816 p.

10. The Dictionary of Arabic-Persian words. (To facilitate the reading of classic Azerbaijani literature). Baku,
Publ. House of the Academy of Sciences of Azerbaijan SSR, 1967, 1036 p.

11. The Arabic-Azerbaijani Dictionary. In 2 vol. Vol. I. Baku, Sharg-Garb Publ., 2007, 440 p.

12. The Arabic-Russian Dictionary. Comp. by Kh. K. Baranov. Moscow, Russkii yazyk Publ., 1957, 1187 p.

13. Definition and meaning “ONBOR”. Arabic Dictionary [Web recourse]. URL: www.almaany.com/ar/dict/
ar-ar/g 0=/ (accessed February 15, 2021). (In Arabic)

14. Gazi Burhan Uddin. Diwan. Baku, Azerneshr Publ., 1988, 656 p. (In Azerbaijani)

15. Nasimi. The selected works. Baku, Azerbaijan State Publ. House, 1973, 673 p. (In Azerbaijani)

16. Guliyev T. The poetic development path of our poetry in Aruz metre. Baku, Nurlan Publ., 2011, 220 p.
(In Azerbaijani)

17. The History of Literary Azerbaijani. In 4 vol. Vol. I (13"-16™ centuries). The Institute of Linguistics named
after Nasimi at Azerbaijan National Academy of Sciences. Baku, Sharg-Garb Publ., 2007, 480 p. (In Azerbaijani)

Jluteparypa

1. Kitabi-Dada Qorqud / tartib, transkripsiya, sadslosmis matn varianti vo miigeddime S. Olizads vo
F. Zeynalov. — Baki : Yazig1, 1988. — 265 s. (Ha azepOaiipkaHckoMm si3.)

2. Tanriverdi ©. “Dads Qorqud kitabi1”nin obrazlar alomi. — Bak1 : Nurlan, 2013. — 392 s. (Ha a3ep6aiimxan-
CKOM $13.)

3. Tanriverdi ©. “Dade Qorqud Kitab1”nin sakillerinin dili. — Baki : Serq-Qarb, 2006. — 146 s. (Ha azep6aii-
JOKAHCKOM $13.)

4. Azarbaycan klassik adobiyyati kitabxanasi. 20 cildds, III cild. — Baki : Nurlan, 1984. — 543 s. (Ha a3ep-
OaliPKaHCKOM $13.)

5. Qul Oli. Qisseyi-Yusif. — Baki : Sorq-Qarb, 2005. — 109 s. (Ha a3ep0baiipxanckom si3.)

6. Azorbaycan adebiyyati tarixi. 6 cildde, III cild. — Baki : Elm, 2009. — 736 s. (Ha a3epbaiipxanckom si3.)

7. Hactyev T. Azarbaycan adabi dilinin tarixi. I hissa. — Baki : Elm, 2012. — 476 s. (Ha a3ep6aiijxanckom 53.)

8. Mirzo Abbasli. Seyx 1zzoddin Hosonoglu // Azorbaycan jurnali. — 1981. — Ne 3. — S. 165-178. (Ha a3ep-
OaliPKaHCKOM $13.)

9. Orabca-Azarbaycanca liigat. 2 cildda, II cild. — Baki : Sorq-Qarb, 2008. — 816 s. (Ha apabckom u azepbaii-
JDKAHCKOM S13.)

10. Orab-fars sozlori liigati. (Azarbaycan klassik adabiyyatini oxumaq tliclin). — Baki : Azarbaycan SSR
Elmlor Akademiyasminnasriyyati, 1967. — 1036 s. (Ha apabckom u GpapcHIckom si3.)

11. Oraobco-Azarbaycanca liigat. 2 cilddo, I cild. — Baki : Sorg-Qorb, 2007. — 440 s. (Ha apabckom u azep-
OaliHKAaHCKOM 513.)

12. Apabcxko-pyccknii cioBaps / coctT. X. K. Bapanos. — Mocksa : Pycckunii si3e1k, 1957. — 1187 c.

13. &g osd 5 000 g0 S ptae 1deg s Wzt - tae € o £ [Dnextponnbiii pecype]. URL: www.
almaany.com/ar/dict/ar-ar/g 0=/ (nara nocemenus : 15.02.2021). (Ha apabekom 3.)

14. Qazi Biirhanaddin. Divan. — Baki : Azornagr, 1988. — 656 s. (Ha a3ep0aiimxanckom s3.)

15. Nasimi. Segilmis asarlari. — Baki : Azarbaycan Dovlst Nasriyyati, 1973. — 673 s. (Ha a3ep0Oaiipkanckom
513.)

16. Quliyev T. Anadilli aruz vaznli seirimizin poetik inkisaf yolu. — Baki : Nurlan, 2011. — 220 s. (Ha a3ep-
OaliKaHCKOM 3.)

17. Azarbaycan adobi dili tarixi. 4 cilddo, I cild (XIII-XVI asrlor) / Azarbaycan Milli Elmlor Akademiyast
Nosimi adina Dilgilik Institutu. — Baki : Sarg-Qarb nosriyyati, 2007. — 480 c. (Ha azep6aiimkanckoM s3.)

123



