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Abstract. In this article, we have aimed to define the syntagmatic and paradigmatic structures of Janggar the
epic, and propose some relevant philosophical interpretations.

Defining the structures rely primarily upon the methodology described in Morphology of the Folktale by
Vladimir Propp, and The Structural Study of Myth by Levi-Strauss. Janggar the epic compiled by T. Dugersuren
comes to be main material for the article.

With regard to syntagmatic structure, all functions excluding branding, unfounded claims, difficult task,
solution, recognition, and exposure are noticed in Janggar. As regards paradigmatic structure, the first column
of the matrix covers episodes such as stealing of horses, attempting to seize the queen or heroes, or harming
someone’s body, and it is observed that the characteristics of these episodes are connected with difficulties or
villainy. The events grouped in the second column deals with releasing, reviving, healing, interceding, assisting
in fleeing, protecting, supporting, helping to defeat the enemies, and becoming a child for someone else. These
all have common in alleviating difficulties and in indicating the good activities. The third column has something
to do with exacting revenge, pursuing, encroaching, and spatial transference whereas the common feature of last
one refers to the events like winning, capturing, killing, or beating down.

Legitimating how one responds, and how the ultimate outcomes would be when the accepted relationship
or treatment within paradigmatic structure underlying the epic are violated, it exhibits what should be done or
preferable in cases of invading or being invaded as exemplary social behaviors, norms and models of living.
Moreover, enumerating the belongings or property of main hero in detail in very beginning of epics as usual would
express the awareness of liberty, and the value on property for the Mongols. An important feature for epics could
be inferred from here. Apart from providing norms or standards and satisfying the criteria of competence, epics
produce desires in the society in which they exit. Therefore, coming to be memory or reminder of experienced
lives, the epics may seem to belong to the past, but there are always contemporaneous with act of being told again
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and again in the society in which they are, and produce future hope, aspiration, and desire through the image of
heroes carrying the human spirit forward.

Keywords: folklore, epic, the Janggar, structure, functions, syntagmatic and paradigmatic analysis, intangible
cultural heritage, description of the underworld, awareness of freedom, and desire production.

1. Hamcypen, C. [lynam, b. /lazzmaa

CuHTarMaTHuYeCKHe H NapaJHrMaTH4YeCKHe CTPYKTYypPhI 8I10ca
«/kxanrap»: ¢puarocoPpckas HHTEpHpeTAIH A

Annomayus. B 5TOM cTaThe MBI CTPEMUIIUCE OIIPE/ICIIUTh CHHTarMaTHYeCKUe U ITapaurMaTHIeCKHE CTPYKTY-
pbl Br10ca «JKaHrap» 1 NpeIoKUTh HEKOTOPBIE COOTBETCTBYIOLINE (HHI0cO(CKUEe HHTEPIPETALHH.

OmnpeneneHne CTPYKTyp OIMHMPASTCs MPEXk/e BCEro Ha METONOJIOTHIO, onncanHyio B «Mopdonoruu Hapon-
HOM cka3ku» Brnagumupa [pomma u «CrpykrypHoe uccnenoBanue muda» K. Jleu-Crpocca. Dnoc «Jxanrapy,
cocrapieHHbIH T. JlyrepcypeHOM, CTAHOBUTCSI OCHOBHBIM MaTEPHAJIOM JUIS CTAaThH.

Yro KacaeTcsi CHHTarMaTH4ecKoi CTpyKTypsl, B «J[kaHrap» 3amMedeHsl Bce GyHKIMN, KpoMe OpeHANHTa, HEo-
6OCHOBAaHHBIX MPETEH3MIl, TPYHOM 3a1auH, pEIICHHUS, pACIIO3HABAHUS U pa3o0nadeHus. UTo kacaeTcst mapajnurma-
THUYECKOU CTPYKTYPHI, IIepBasi KOJIOHKA MaTPHUIIbI OXBAaThIBAET TAKHME SIH30/bI, KaK Kpa)ka JIOIIA/IeH, ITOIBITKA 3a-
XBAaTHTh KOPOJICBY HJIM FEPOEB MIIM HAHECEHUE BPE/1a YbeMY-JIM00 TeIly, U HaOJI0aeTCsl, YTO XapaKTEePUCTUKU STHX
STH30/I0B CBS3AHEI C TPYIHOCTSIMHU WITH 3i1oaestHAeM. COOBITHS, CTPpyNIIPOBAHHEIE BO BTOPOIf KOJIOHKE, KACAIOTCsI
0CBOOOXKICHHUS, BO3POJKICHHS, UCLIEICHNUS, 3aCTYTHUYECTBA, TIOMOIH B OErCTBE, 3allUThI, ITOAAEPKKH, TIOMOLIH
B rtoOeie HaJl BparaMy U CTAHOBJICHHS PeOESHKOM TSI KOTO-TO Apyroro. Bce oHM nMeroT o01Iyto 4epTy 00IerdyuTh
TPYAHOCTH M yKa3aTh Ha MPaBWIBHOCTh AHCTBUH. TpeTbsl KOJOHKA CBs3aHa ¢ TpeOOBaHMEM MECTH, IPECciIeno-
BaHUs, MOCATATEIbCTBA M MPOCTPAHCTBEHHOTO MIEPEHOCA, B TO BPEMsI KaK 00IIas yepra MOCIeJHEr0 OTHOCHTCS
K TaKUM COOBITHSIM, KaK M00e/1a, 3aXBar, yOUHCTBO WK H30UCHHE.

JlernTuManus Toro, KaK 4eJIOBEK pearupyeT M KakoBbI Oy/1yT KOHEUHbIE PE3yJIbTaThl, KOT/Id HapyLIaloTCs PH-
HSTBIE OTHOLICHHS WIIM TPAKTOBKH B PaMKaxX IapaJurMaTHUeCKON CTPYKTYPEL, JISKamleld B OCHOBE 3I1I0Ca, TTOKa-
3bIBAET, YTO CJICIYET JIeJIaTh WIH IIPEIIOYUTATh B CIy4ae BTOPIKEHUS, ABIAACH IPUMEPAMU COLIMAIBHOTO MOBE/IC-
HHS1, HOPM M MO/Ienei sku3HH. Boiee Toro, moapoOHoe nepedncaeHne JINYHbIX BelleH Wi UMYIIEeCTBa [IaBHOTO
repos B cCaMOM HadvaJle 31I0COB, €CTh BBIPAKEHNUE TIOHUMAHHsI CBOOOBI ¥ ICHHOCTH MMYILECTBA JUIsi MOHTOJIOB.
BakHast 0COOCHHOCTD 3MONEH MOXET OBbITh BbIBeACHA OTCIoAA. [ToMHMO oOecredeHHss HOPM M CTaHJapTOB U
YIAOBIETBOPEHHSI KPUTEPUEB KOMITIETEHTHOCTH, SMOCH! TAKXKE MOPOXKIAIOT JKEJIaHHs B 00IIEeCTBE, B KOTOPOM OHH
cymecTBytoT. [TosToMy, ABIISACH MaMATBIO M HATOMUHAHUEM HPOILEININX XKU3HEH, S10Chl MOTYT Ka3aThCs OT-
HOCSIIIIMUCS TOJIBKO K IIPOIIIOMY, HO OHH BCET/Ia COBPEMEHHBI B 00IIECTBE, B KOTOPOM OHM CHOBA U CHOBA BOC-
NeBaloTCs1, MpoOyXK/iast Bepy B Oyyliiee, CTpEeMIICHHE U JKeJaHHe uepe3 00pa3bl TepoeB, HECYIINX YeIOBEUSCKUI
JyX BHEpENI.

Kniouesvie crosa: donpkiop, snoc, Jxanrap, cTpykrypa, GYHKINH, CHHTarMaTUYeCKUN U IapajaurMarTH-
YeCKHM aHaJIn3, HeMaTepHaIbHOE KYIbTypPHOE HacieIue, ONMMCaHue 3arpoOHOro MHpa, OCO3HAHUE CBOOOBI U
IIPONU3BOACTBO XKETAHHH.

Introduction

Considering the importance of the intangible cultural heritage (ICH) as a mainspring of cultural
diversity and a guarantee of sustainable development, The United Nations Educational, Scientific
and Cultural Organization (UNESCO) put purposes to raise awareness at the local, national and
international levels of the importance of the intangible cultural heritage, and of ensuring mutual
appreciation thereof; and to provide for international cooperation and assistance when it adopted
the convention for the safeguarding of the ICH in 2003 [1]. However, the difficulties, problems or
misunderstandings associated with the list of ICH have already began to be noticed. This comes to
be a justification to continue the activities for safeguarding and promoting ICH, epics as a form of
folklore, and any other cultural values in academic field of investigation. In this article, the typical
structural analyses are utilized in order to avoid from interpreting subjectively the epics and proposing
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subjective arguments and judgments. The main purpose of our article is to define the syntagmatic and
paradigmatic structure of Janggar, and to propose some relevant philosophical interpretations.

In defining the structure of the epic, we have applied syntagmatic analysis in which the structure
or formal organization of a folkloristic text is described following the chronological order of the linear
sequence of elements in the text as reported from an informant, and paradigmatic analysis seeking
to describe the pattern which allegedly underlies the folkloristic text. These procedures are based
primarily on the works such as Morphology of the Folktale by Vladimir Propp [2], and The Structural
Study of Myth by Levi-Strauss [3]. Currently, there are three basic versions, namely Kalmykian,
Xinjiang, Mongolian of Janggar the epic, and it has been reported around 20 chapters in Mongolia,
about 30 chapters in Kalmykia, and about 70 chapters in Xinjiang. Janggar the epic [4] compiled by
T. Dugersuren is used as the main material in this article.

Results

Janggar the epic is a large-scale poem organizing the “single-move” journeys (with a finite event)
into sequentially ordered episodes within a common epic temporal-spatial reference around Janggar
the hero [5]. In analyzing syntagmatic structure of all chapters individually, we have put aside the
opening repeated in every chapter, and encapsulated the full details of the descriptions illustrating the
intensity of epic events, and rendered the main contents into the shortest narrative sentences.

In terms of syntagmatic analysis, the Janggar is structured in single or double-move journeys. The most
frequent function is plundering in various forms, or declaration of war, but, if we see the function in detail,
it is related with stealing of horses at most of cases. Characters such as the Girl of the Sun, three daughters
of Khan Garuda, Sea Devourer, Mountain Lifting Lads, and Gerensel play the function of donor.

In connection with spatial transference (G) or the hero is transferred to a designated place, we
have closely examined the chapter on Loud-Voiced Red Shovshura defeating Cruel Yellow Gurghe
Monster. Although the upper-world, the middle-world, and the underworld have been appeared in
mind clearly when we consider the Mongolian mythological picture of the universe carefully in
heroic epics, shamanic or pre-shamanic poems, a well-described description of the three world is not
prevalent. Particularly, the description of underworld or underground world is barely mentioned [6].
However, of the underworld is recounted in the chapter on Loud-Voiced Red Shovshura defeating
Cruel Yellow Gurghe Monster in very interesting and detailed manner. According to what is recited
there, the underworld has two of great seas; the Cold Black Sea and Cruel Red Sea. Beneath the seven-
layered underworld, there is a part distinguished by its total darkness. Unfortunately, the geographical
description of the seven-layered underworld is not given in this epic. All we know do not go beyond
that the underworld contains living creatures such as supernaturally capable men, hind, rats, and a
sandalwood tree. In describing the events being happened the dark underworld, the indication of light
source means to satisfy the condition in which the audience could understand more the events at
unconscious level. In the Janggar, the light source is supplied by a daughter of Ginary the God.
Furthermore, it is possible to infer that mentioning golden objects several times in the underworld
(for instance, using two golden sticks, Janggar enters to the underworld) has same reason. As stated
by Aristotle, when constructing plots and working them out complete with their linguistic expression,
one should so far as possible visualize what is happening [7].

As results of our enquiry, the fight with villain in open field (H'") within the function of struggle
(H) exhibits the highest frequency, consequently, the victory in open battle (I') is appeared most
frequently. With regard to the function of punishment (U), its negative result occurs when the main
heroes themselves invade foreign countries or agents by force.

By the paradigmatic analysis, we put identical events together in same bundle. In the result, the
first column of the matrix covers episodes such as stealing of horses, attempting to seize the queen
or heroes, or harming someone’s body. The common characteristics of these events grouped in this
column are connected with difficulties or villainy. The second column deals with releasing, reviving,
healing, interceding, assisting in fleeing, protecting, supporting, helping to defeat the enemies,
and becoming a child for someone else. These all have common in alleviating difficulties and in
indicating the good activities. The third column has something to do with exacting revenge, pursuing,
encroaching, and spatial transference whereas the common feature of last one refers to the events like
winning, capturing, killing, or beating down.
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An essential thing in paradigmatic structure is to legitimate how one respond, and how the ultimate
outcomes would be when the accepted relations or treatments are violated. That is why every column
on the left comes into light as premises for the right one whereas every column of the right appears as
consequences for the left one within each two columns on the right and left hand.

Representing one type of legitimation, justification, norms, and exemplars, these all exhibit that the
epics are not devoid of prior categories of cognition and evaluation, but their modality is manifested
differently. Although the categories such as justification or norm have not been found in their legislative
or ethical senses, their equivalent values are detected in the background of explicit literary meaning of
the epic, and in its underlying paradigm. On the other hand, if we consider that myths and epics were
“the memory bank”, whose principal value is indeed to preserve until the present time the remains of
methods of observation and reflection which were precisely adapted to discoveries of a certain type
[8], we could conclude that the evaluative values found in epics were true and right at given situation
and given period of time.

As for the opening of the epic, temporal-spatial determination for events is mentioned, the
composition of the family is enumerated, the hero’s honor, birth, spiritual or physical qualities, and
miraculous deeds are introduced, and property, belongings, or status of the hero is praised in this
section. Introducing the belongings and property of the hero in the very beginning (initial situation)
of Mongolian epics as usual is one of vital features in which the attention should be paid. According
to English philosopher John Locke who putting equally the property rights with the right to life and
liberty, it is so natural that no one has to harm to the property [9] in which someone mixed his labour
[9]. As stated by German classical philosopher G. Hegel, the right is the existence of freedom, the
history of freedom is [...] the history of consciousness of freedom, and the labour is the first step of
mankind into the realm of freedom [10]. It is observable from the Mongolian epics that the Mongols
have fine taste for liberty, and it is imminent in their value to property. Probably, the notion as man
without property would be unthinkable for ancient Mongols. The recitation ‘there was an extremely
poor granny who possessed five goats for yogurt’ in folk stories would one evidence for it. As claimed
by Levi-Strauss, repetition has as its function to make the structure of the myth apparent [3], therefore,
the same patterns of narration are repeated to a great extent in folk stories. Mongolian epics not
introducing the property of the heroes in their openings are scarce, and this constant is likely to be an
evidence for the awareness of property right and liberty as natural rights.

There is no doubt that the epics legitimate typical examples, models, or types of vitally required
behaviours for social regulation or adjustment. Indeed, the images of extraordinary being are “the
symbols that carry the human spirit forward” [11], thus these are required to people. According to
Liotard, the popular stories themselves recount what could be called positive or negative apprenticeships
(Bildungen); in other words, the successes or failure greeting the hero’s undertakings. These successes
or failure either bestow legitimacy upon social institutions, or represent positive or negative models
of integration into established institutions. Thus narratives allow the society in which they are told, on
one hand, to define its criteria of competence and, on the other, to evaluate according to those criteria
what is performed or can be performed within it [12].

A substantial feature for the epics could be inferred from here. Except for providing norms or
standards, and satisfying the criteria of competence, the epics produce desires in the society in which
they exit. Desire is not an imaginary force based on lack, but a real, “productive force [13]”. Therefore,
coming to be memory or reminder of experienced lives, the epics may seem to belong to the past, but
there are always contemporaneous with act of being told again and again in the society in which they
are, and produce future hope, aspiration, and desire through the image of heroes carrying the human
spirit forward.

Conclusion

Out of 31 functions, all excluding branding, unfounded claims, difficult task, solution, recognition,
and exposure are noticed when the syntagmatic structure of Janggar is analysed through functions
from Morphology of the Folktale.

The possibility to analyse the paradigmatic structure of the epic by the methodology from
A Structural Study of Myth is real. The paradigmatic structure of the epic is to legitimate how one
ripostes and what the ultimate outcomes would be when the founded relationships and treatments are
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violated. Therefore, each column on the left is considered as ascendant or premises for its right hand
column, by the same token, each column on right as consequent or implications.

That the opening of Mongolian epics introduce the belongings and property of the heroes in detail
as usual indicates the sense to liberty and the value to property for the Mongols.

An evaluative sense that is common in paradigmatic structure is that the well-being, desires, and
lives are precious ones which will be found and embodied when one accepts the calling, difficulties,
or challenges, and overcomes them. The epics provide norms and models in the society in which they
exist, satisfy the criteria of competence, and produce the desires as well.
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